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METATEKSTILE

Tekstilé yra pirminé duotybé visai Monikos Zaltauskaités-Grasienés (Zaltés) kary-
bai, kurioje galima apciuopti metatekstilés konturus. Metatekstilés, kuri masto
apie audinj, medZiaga, tekstlra, iSeidama i§ audmens riby ir apglébdama visus
gyvuosius ir negyvuosius pavirsius, po jais tvyrancias gelmines substancijas, taip
pat ir padig kiryba suvokdama kaip daugialypj patyriminj audinj. Metatekstilé
apima pacias jvairiausias mitologijos, istorijos, religijos, gamtos ir Zmogaus buties
temas, besimainancius gyvenimo pavirSius, aprangas, fasadus, atskleidZiant jy
subtily salytj su klinu, socialinius ir politinius rapescius'.

Monikos Zaltés kirybos visetg galima interpretuoti ir kaip daugiasluoksne
tekstiline kalbg. Audinys ir tekstas (lot. textum reidkia audinj), kaip universali
Zenkly sistema, turi tas pacias Saknis. Banguojancios audiniy klostés ir tankios
bities teksturos, perteiktos jos kiriniuose, yra tarytum nelinijiniai, daugiareiks-
miai tekstai, kuriuose lyg voratinklio sialuose pakibusi ir pati autoré. Roland’as
Barthes’as graZiai iSskleidé teksto kaip audinio ir voratinklio metaforg, nusakancia
Siuolaikinio pasaulio tekstiliSskuma, tinklinj jo raizginj, kuriame vyksta nesuvaldo-
mas reik§miy gaminimo ir jreikSminimo procesas:

»lekstas reiSkia audinj, bet iki Siol Sis audinys vis buvo laikomas produktu,

gatava uzuolaida, uz kurios riipestingai ar atsainiai pasislépé prasmeé (tiesa);

dabar jau pabréZziame gimdancia teksto idéja, kurig tekstas susikuria, pasi-
gamina begalinéj raizgalynéj; audinyje — teksturoje — prapuoles subjektas
iSnyksta kaip koks voras, iStirpes lipnioje savo paties drobés sekrecijoje. Jei
meégintume kurti neologizmus, teksto teorijg galetume pavadinti hifologija

(hyphos reiskia ir audinj, ir voratinklj).*2
Zakardinémis staklémis nuaustos Monikos Zaltés tapiserijos ir instaliacijos,
atveriancios jutimines gyvenimo formas, jjungia subjektyvias patirtis j aktualius
kontekstus, kurie sudaro intertekstualy tinklg arba sukuria performatyvy veiksma,
sustiprinantj vaizdinj pasakojima ir raginantj Ziarova jsitraukti.

Postmodernusis mastymas iSvadavo tekstilés meng i§ siauros taikomosios
dailés apibrézties. Audinys kaip jauki, Silta, mink§ta materija, sugerianti asmeni-
nius ir kolektyvinius iSgyvenimus, jkvépé Josepho Beuyso, Louise Bourgeois, Judy
Chicago, Sheilos Hicks, Jeanne Claude ir Christo, Christiano Boltanskio, dauge-
lio kity Zymiy menininky intymius ir monumentalius kadrinius, kuriuose ,,aude-
klas veikia kaip konceptuali strategija, metanti i§Sukj vyraujan€ioms tradicinéms
meno medijoms®3. Tekstilinés instaliacijos ir mink&toji skulptira (Soft Art) leido
per audiniy prizme pazvelgtij tapatybés ir atminties, kno ir sgmonés, individua-
laus ir socialinio gyvenimo pavirSius bei anapus jy gludincius slépinius. Su naujo-
sios tapiserijos judéjimu? ir pluosto menu (Fiber Art) tekstilé jsiterpé j Siuolaikinj
meng, kuriame nuo praeito amziaus pabaigos stipréjo démesys audinio medijai,
medZiagos substancijai ir materialumui apskritai®.

Jokiy zanriniy apribojimy nepaisantis tekstilés menas yra integrali ir individuali
Siuolaikinio meno dalis. Integrali, nes tai daugialypé praktika, jtraukianti skirtin-
gas medijas ir naujus kurybos diskursus. TaCiau ir individuali, nes joje vieSpatauja
tam tikras ,tekstilinis mgstymas®, arba ,tekstilés filosofija“, leidZianti jsismelkti
j audinio prasme, isple&iant jo suvokima iki begalybés. Siuo pagrindu telkési ir
tekstilés kultdra, kuri iSaugo j platy tarpdisciplininj kiirybos ir tyrimy lauka®. Vis
délto tekstilés mene kirybinis pradas neretai iSlieka neatskiriamas nuo amato ir
rankdarbio, palaikancio ry§j su tradicija, o tai sugraZina diskusijas apie taikomo-
sios dailés ribas ir jy atviruma.



Tekstilés kalbg aktualizavo ir Siuolaikiniai filosofai, pripaZine audima unikalia
mastymo ir Zinojimo forma, savaip iSreiSkian&ia iSgyventa patirtj ir ontologinj
santykj su pasauliu. Michelis Serres’as tekstiléje jZvelgé gyva musy laiky meta-
fora, kuri Zymi komunikacijy tinklais sumegzta pasaulj. Ta€iau tai ir savita mote-
riSkumo, intymumo, kasdieniSkumo, jusliSkumo ir taktiliSkumo sfera, nusakanti
pirmapradj artuma pasaulio iSraiSkoms. Be to, audinys visada yra jungianti tarpines
busenas ar padétis materija, Zyminti buvima tarp dviejy buvimo modusy. Filosofo
Zodziais, ,Sydas, drobé, audinys, Sifonas, medziaga, ozky ar aviy oda, naudota kaip
pergamentas <...>, linas ir Silkas, visokiausi banguojantys pavir§iai ar vingiuotos
erdvés, kino apvalkalai ar rasto pagrindai gali pleventi kaip uzdanga, nei skysta,
nei kieta, o apimanti abi blsenas. Lanksti, pléSoma, tampri... topologiné.“” Teks-
tile kaip jusline medziaginio ir pluostinio gyvenimo metafora teiké ir kiti Zymas
filosofai (Michelis

Foucault, Gilles’is Deleuze’as, Félixas Guattari, Geertas Lovinkas), pabréZe jai
bldingg medialuma, kuris leidZia aptikti, kas yra susije ar neapibrézta, judéjimo
ar kitimo bUsenos. Tad tekstilé tapo reikS§mingu metaforiniu Siuolaikybés terminu.

Monika Zalté - aktyvi $io ,tekstilés diskurso” dalyvé. MedZiagiskumas yra
vienas esminiy jos kdrybos impulsy. Ji prisipazjsta:

»1ekstilé mane lydi visa klirybos kelig. Materijg suvokiu kaip esama ir jsivaiz-

duojama blsena, jg galima apibrézti ne tik kaip gamtos moksly sistema. Senas

tarmiskas Zodis ,,materiolas®, ranky darbo audinys, taikliai apibtdina teks-
tile, j kurig sudéti motery gyvenimo patyrimai ir jsivaizdavimai. Tekstilé -
viena seniausiy Zmonijos medziaginiy raiSkos formy, kuriose uzkoduotas
visas pasaulio suvokimas. Ir kuo jvairesnes jos raiSkos formas tyrinéju skirtin-
gose gyvenimo plotmése, tuo daugiau atsakymy atrandu j pamatinius buties
klausimus.”
Tekstilés studijas Vilniaus dailés akademijoje jg paskatino rinktis Laima Orze-
kauskiené, Kauno fakultete sukurusi savitg konceptualiosios tekstilés mokykla,
kuriai atstovauja Vita Geluniené, Lina Joniké, Inga LikSaité, Almyra Veigel, Rasma
Noreikyté ir kitos kliréjos, istobulinusios individualy karybos stiliy®. Toje moky-
kloje iSugdyta pagarba audimo tradicijai kaip dvasinei vertybei ir poZiuris j tekstile
kaip dinamiska, besikei¢ian¢ig medija (pritraukiandia ir jtraukiancig kitas medijas).
Asmeniniy patirCiy ir subtiliy kasdienybés stebéjimy gijos jos atstoviy kiryboje
jungiamos j platy meno, kultiros istorijos ar socialinés baties audinj, gyvenimiskus
santykius pakyléjant j sakralumo ar daugiaprasmiy metafory lygmenij.

2007 m. Laimos OrZekauskienés vadovaujama Monika Zalté baigé ir meno
aspirantaros studijas Vilniuje, sutelktas j Zakardinio audimo istorijg ir naujas jo
meninés raiSkos galimybes, atskleistas cikle Odos paveiksiai. Tapo ,,kompiute-
rinio Zakardo pirmeive Lietuvoje ir Sios technikos virtuoze®®, iStobulinusia speci-
fine skaitmeninio vaizdo perkélimo j audinj technika. Sudétinga audimo sistema
reikalauja matematinio skai€iavimo ir erdvinio-tinklinio suvokimo. Menininkés
Zodziais, ,,zakardinis audimas yra tarytum atvaizdo statymas sitlais. Kartais reikia
pasitelkti trimate vaizduote, norint suvokti, kas vyksta audinio viduje arba jo pavir-
Siuje.” Jacquard’o masina leidZia technologiskai valdyti kiekvieng metmeny sitlg
ir yra laikoma Siuolaikinio programavimo, skaitmeninés eros pradininke, suZadi-
nusia komunikacinio tinklo metaforas. Gal todél Monikos Zaltés karyboje, kurios
pagrindas yra Zakardinis audimas, vaizduojami motyvai iSnyra tarsi matricoje,
audimo rastg susiejancgioje su skaitmeniniy kody kalba. Joje galima i8skirti keleta
temuyir cikly, kurie jsilieja j jungiamajj metatekstilés naratyva. Tai - kuno, tapaty-
bés, atminties, tapsmo problematika, iSskleidZianti jvairiausias audinio metaforas
ir tekstilés transmedialumo formas.

Michel Serres, Atlas. Paris:
Editions Julliard, 1994, p. 45.

Apie savitg Laimos
Orzekauskienés kiarybos

stiliy ir pedagoginés veiklos
reik§me Zr. Virginija Vitkiené,
»Laima Orzekauskiené ir naujoji
tekstilés menininkiy karta“,Acta
Academiae Artium Vilnensis, Nr.
70, 2013, p. 111-138.

paslapties skraiste. Monikos 10
Zaltés asmeniné paroda ,,Geros

kloties” VDA parody salése

»Titanikas®, 7 meno dienos, 1"
Nr. 33 (1354), 2020-10-02.

Michel Serres, Les Cing Sens.

Paris: Hachette, 1998, p. 97.

Zr. Didier Anzieu, Le Moi-Peau.

Paris: Dunod, 1985.

GYVOJI MEDZIAGA

Kidniskumo tema, odos ir audinio, kiino ir drabuZzio, organinés ir neorganinés medzia-
gos, gyvosios ir negyvosios materijos sarysis jvairiais aspektais domino daugelj Siuo-
laikiniy menininky. Pirmuosiuose Monikos Zaltés kiriniy cikluose Kartos (2005),
Odos paveikslai, Portretai (2007) taip pat iekota prasminés gelmés kiino pavirsiuje,
gyvybés teksturoje ir gyvoje materijoje. Kiino raukslé kaip audinio klosté numaté ir
tolesnius autores karybai budingus klostéty, banguojanciy, lauzyty, susigaranks-
Ciavusiy draperijy stebéjimus ir jy refleksijas.

Audinys kaip ,antroji oda“ - vienas svarbiy tekstilés diskurso komponenty, atvil-
nijusiy j Monikos Zaltés kdryba. Tekstilé susijusi su lytéjimo (taktiliniais) pojadiais,
kuriuos suzadina odos receptoriai. Tai ypatinga juslumo sritis. Oda - taip pat vienas
svarbiausiy jutimo organy, vidaus ir iSorés susidirimo, ktino susiliejimo su pasauliu
riba ir sykiu kling gaubiantis Sydas, gaubtas, apdangalas. Pasak Serres’o, visa mus
supanti aplinka, visas pasaulis yra gyvas organizmas, oda padengtas kiinas, suda-
rytasi§ daugybeés persipynusiy audiniy, kuriuose sudétinga jzvelgtiriba tarp vidaus
iriSorés'™. Todél ornamentinis odos pavirsius yra ir begaliné gelmé.

Kano pavirsiy, jo organiska tekstiliSkuma ir jusluma menininké paverté pama-
tine karybos tema. Ji atskleidZia iSraiskinga fizinio kino taktiliSkuma, kuris neat-
siejamas nuo tiesioginés jutiminés patirties. Juslumas nurodo tekstiline ktnisko
subjekto prigimtjir atkreipia démes;jj tapatybe, kuri pasirodo individualizuota forma,
taciau istirpsta gryname fiziologiskume, kiino ktiniSkume, jo tekstiroje. Jos sukurti
kdno odos ir plauky peizaZzai, i§ fotografijy vaizdg perkeliantys j audinj, rezonuoja su
prancizy psichoanalitiko Didier Anzieu metaforiniu ,,odos ego” (individo kaip odos)
konceptu, nusakang&iu odg kaip psichinj apvalkala, kuris gaubia vidinj (pa)sgmonés
audinj, jpindamas jj j intersubjektyvy raizginj". I$ tiesy fizinio kGino ,rastai* inty-
miuose Odos paveiksly ir Portrety cikluose tarytum virsta amorfine materija, kuri
yra individualios buties pamatas ir kurioje i§sisklaido subjektyvumas. ISnyksta aiski
riba, skirianti kling ir pasaulj, individualuma ir anonimiskuma.

Dualumy sandira jkvépé ir kitus autorés projektus, realizuotus ne tik galerijy,
bet ir vieSosiose erdvése. Kauno akusSerijos ir ginekologijos klinikoje jgyvendintas
projektas Kvépavimas (2010) - prisilietimas prie gimties ir pirmojo sgly&io su pasau-
liu temos. Tai vienas pirmyjy kdrybinio bendradarbiavimo projekty, tapusiy svarbia
meninés veiklos dalimi. Vaiky gimima menininké fiksavo fotoaparatu, o nuotraukas
Austinés fotografijos, jkunijusios juslinj sglytj su pasauliu, eksponuotos jvairiose
parodose, kaip prasmingas meninis pédsakas iliko klinikos aplinkoje. Ciuopiantis
zvilgsnis ir lytéjimo tema tekstilininke ir toliau vedé prie meninio ir socialinio lauko
bendrumo paieskuy, stiprinant reliacinj kiirybos aspekta.

Instaliacija Absoliuti lygybé (2011), sukurta bendradarbiaujant su menininke
Brone Neverdauskiene ir kuratoriumi lgnu Kazakevi¢iumi, galima sakyti, buvo inver-
siSka kuno interpretacijos versija, pateikianti kiino iSnarg kaip sukonstruotg socia-
linj vaizdinj. TaCiau ir Siame kurinyje, eksponuotame Maskvos ir Luléjos Siuolaikinio
meno bienalése bei Lietuvos galerijose, individo savastis iSnyksta beveidéje minioje,
kurig modeliuoja ne biologinés, o sociokultirinés sistemos ir kasdienés praktikos,
vartojami jvaizdZiai ir stereotipai. Kinas susigyvena, jsibuna j apvalkala, prie kurio
prisiuvamos etiketés. Geriau jsiziGréjus j instaliacijg sudarancias begalves figlras
matosi, kad kiekviena Sliauztinuky formos ,,iSnarg“ individualizuoja i$ vidaus prisitta
informaciné etiketé: ,Viktorija. 3,5 ménesio. Kalé. Teniso ¢empioné®. ,Doroti. 2,5
ménesio. Namy Seimininké®, ,,Dynas. 5,5 ménesio. Darboholikas meno vadybinin-
kas®, ,,Sara. 3 ménesiai. Nevykélé”, ,Viktoras. 7 ménesiai. PakvaiSes genijus, ginkly



iSradéjas”irt.t. Ant beasmeniy figury pritvirtinti etiketes parodose buvo kvie€iami
ir Zzilrovai, taip reflektuojant Zmoniy rasiavimo ir ,etikecCiy klijavimo® procesa,
paverciantj juos individualizuotais objektais.

Instaliacija kélé jvairiy sociopolitiniy asociacijy, nurodanciy j kintancias totali-
tarizmo formas ir kasdienes kutino disciplinavimo praktikas. Pasak Laimos Kreivy-
tés, raSiusios recenzijg apie §j kurinj, beveidZiai Zmoniy torsai yra tarsi iSkamsos,
kurios neturi viduriy.

»Viena vertus, tai reiSkia, kad musy iSorinis apvalkalas yra kartu ir vidinis. Kita

vertus, tustuma nurodo j Gilles Deleuze’o ir Felixo Gattari aprasyta ,,king be

organy.” Kunas be organy yra kaip tik tai, kas lieka atsikraCius fantazijy - tai

atvirk$c¢ias psichoanalizei vaizdinys.”"?
Instaliacija mezgé dialoga ir su kitais Zinomais kuriniais. Joje galima aptikti sgsajy
su Siuolaikinés tekstilés klasikés Magdalenos Abakanowicz skulptirinémis insta-
liacijomis, kuriose vaizduojamy begalviy figary individualumas taip pat iSnyksta
iriSrySkéja anoniminéje minioje; su Louise Bourgeois, Christiano Boltanski ar kity
menininky darbais, kuriuose drabuZzis — ne tik iSorinis apvalkalas, bet ir ,,antroji
oda“, tiesiogiai iSreiSkianti kno ir sgmonés patirtj, Zenklinant tapatybés ir atmin-
ties, gyvenimo ir mirties ribas. Kai kuriais aspektais ji primena ir Vanessos Beecroft
instaliacijas bei performansus, apmastancius dabarties kino kultg ir rafinuotas
moters kiino vartojimo formas.

TARP DRAPERIJOS KLOSCIY

Prie kiino prigludes drabuZis arba j audinio klostes jsibuvusios vidinés busenos -
darvienaribatarpiSorésir vidaus. Klosté apima, kas yra tarp. Ir kartu simbolizuoja
beribiSkuma, nuolatinj pasaulio tapsma ir kartote, asmens ir jj lydin€iy prasmiy
susiklostymo ir iSsiklostymo procesg, kurj nusaké Deleuze’as, apmastes baroko
epocha ir jos sgsajg su dabarties neobaroku'®. Draperijos klostés yra neatsiejama
dailés istorijos dalis, liudijanti menininko jgudZziy meistryste ir atvérusi daugybe
ikonografiniy motyvy prasminiy niuansy. Lietuvos dailéje ypatingo ekspresy-
vumo jos pasieké Marijos Teresés Rozanskaités klryboje, paslépdamos visa, ko
buvo nejmanoma i§sakyti.* Siuolaikiniame mene, kaip ir filosofijoje, klosté tapo
savaranki8ka konceptualia metafora, j refleksijy lauka iS8kélusia binarines opozici-
jas naikinancius reiskinius ir tapsmo procesus. Pasak knygos Tekstiles filosofija -
tarp praktikos ir teorijos autorés Catherine Dormor:
»Mastyti apie klostes per klostuoto ir plisuoto audinio prizme reiSkia sutelkti
démesj j susiklostymo ir i8siklostymo saveika kaip daugialype ir kompleksine
terpe. Nors i§ paZitros ploks¢ias audinys tarytum tiksliai krenta nuo klubuy,
menkiausias kuno judesys klostes privercia iSsiskleisti ir atskleisti jy viduje
esamag audinio pertekliy, taip pat kluby, juosmens ir kojy linkius, kurie tiesiogiai
susije su judesiu. ISsiskleidusios klostés atskleidzia jy formacija, toje formaci-
joje numatytas iSsiskleidimas. Tai yra laikinieji klostés laukai. Ji apima savyje
besiskleidziantj jvykj: klostes klostése.“"®
Draperija, drapana, klosté, apklotas - esmingai Monikos Zaltés kiiryba atspindi-
nys motyvai, kurie veikia joje kaip daugmaz savarankiski personaZzai. Pavieniuose
kidriniuose ir cikluose - Penelopés skraisté (2013), Marijos drapanos (2015), Besi-
Sypsanti (2016), Karalienés drapanos (2016), Geros kloties (2020) - draperijos
tapo nepaliaujamu meniniy prasmiy klostymo ar intertekstualaus tinklo pynimo
procesu, apimanciu ir kultQros istorijg, ir dabarties nuorodas. Ariadnés sillo, Pene-
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lopés apdangalo, $v€. Marijos skraistés motyvai atskleidzia amZinus slépinius, kurie
atsiveria asmeniniy patir€iy akimirkomis. TaCiau tekstilininkés karyboje subtiliai
uzkoduota ir tai, kad miasy gyvenamos tikrovés pavirsiai (apklotai, pakuotés, fasa-
dai) - ne maZiau iSkalbingi dangalai, liudijantys dabarties formy nepastovuma,
kuping intensyviy jtampy ir pasikartojimy.

Draperijy klostés Monikos Zaltés kiryboje, galima sakyti, jgijo ontologine
reikSme. Jos savaip atkartoja teorijoje iSrySkéjusj siekj jveikti subjekto ir objekto,
saves ir kito, artimo ir tolimo dvilypuma, praple€iant musy supratima apie tikrove
kaip begalinj susiklostymo ir iSsiklostymo procesg. Klosté kaip ir kino raukslé
atspindi, kas slypi giliai viduje, bet tam tikru momentu apsireiSkia matomame pavir-
Siuje. Tai kaZkas, kas néra nei labai konkretu, neilengvai ap&iuopiama.

Svarbiame karinyje Penelopés drapana (2013) jausmingos tunikos klostés
virto daugiareikSme metafora, uzkabinancig moteriSskumo archetipg ir mitologine
audéjy tema. Viena jy — Penelopé, istikima Odiséjo Zmona, kuri laukdama grjztan-
¢io vyro audZzia apdangalg vyro tévui, o naktimis jj ardo. ,,Meilés belaisvé” yra ne
tik skrupulinga audéja, bet ir sumani karéja, amata pavertusi intelektualine veikla
irislikimo strategija'®. Audimas ir ardymas - intelektualus jos buvimo bidas. Pana-
Siai veikia ir Monika Zalté, kuri audZia ardydama ir vél sujungdama prasminius
niuansus. Galima tik pritarti kuratorés Jennifer Harris minciai, §j karinj jtraukusiai j
paroda ,,Art_Textiles®, 2015 m. vykusig Whitworth meno galerijoje Mancesteryje,
kad ,,dabar Penelopés audinys yra nuoroda j kazkg, ko mes nenustojame dirbe, bet
niekada nebaigiame, nors pati Penelopé yra istikimybés emblema“".

Didingame Monikos Zaltés kirinyje vaizduojamas smarkiai i§didintas drape-
rijos motyvas, sujudings mito ir istorijos prasmiy klostes, jas susiejes su individu-
alia patirtimi. Menininké pripaZjsta, kad kurinio idéja gimé jai paciai lyg Odiséjui
keliaujant po pasaulj. Nacionaliniame Irano muziejuje gily jspudj paliko Persepolio
griuvésiuose atrasta Penelopés skulptira. Virtuoziskai is graikiSko marmuro iskal-
tos drapiruotés dengia moters kling, subtiliai jamZintg statuloje, kuri yra iSlikusi be
galvos. Tam tikru patyriminiu momentu, Zvelgiantj ja, iSraiSkingos klostés atkakliai
pradéjo brautis j kliréjos sgmone ir spontaniskai austi naujo meno kurinio apmatus,
kuriuose klostési savitos prasmés ir reikSmés. Kompiuterinémis staklémis nuausta
dideliy matmenuy tapiserija, jgijusi abstrakty pavidalg, galiausiai virto monumentalia
gyvenimo scenos uzdanga, atkuriancia laukimo pojutj, Zadantj paslaptinga prasmiy
atsivérima.

Tapiserijy ciklai Marijos drapanos ir BesiSypsandioji - taip pat i$ vaizdiniy citaty
ir kultGriniy kody iSausti kariniai. Pirmojo ciklo idéjg suzadino Vytauto baznyc€ioje
Kaune patirtas jspudis, apziurint deSinéje altoriaus puséje stovincig unikalig Sv¢.
Marijos skulpturéle, vaizduojancig 8v¢€. Mergele Marija kaip lietuvaite, j dvi kasas
supintais plaukais. Menininké taip pabandé nusakyti pirminj ktirybinj impulsa:

»Jsizilréjau j nedidele skulptiirg, mazdaug 40 cm aukscio, labai meistriSkai iSkal-

tomis ribo draperijomis, kurios, man beziurint, tarytum akimirkg sujudéjo. Tai

ir nulémeé kariniy cikla. Kartais nori ir stengiesi kg nors pamatyti, suprasti, bet

nematai, o kartais, atrodo, lemta iSvysti, ir vaizdas tiesiog atsiveria, iSlaisvinda-

mas sgmone.”"®
Panasiai atsitiko ir su ciklu BesiSypsancioji, kai menininké nuvyko apziaréti gaisro
suniokoty unikaliy Kulautuvos bazny€ios medZzio droZiniy. Ji fotografavo apdegusia
Sv€. Mergelés Marijos skulptirg ir nustebo nuotraukoje iSvydusijos Sypsena, kuri ir
jkvépé sukurti tapiserijy serija. Stebétina, kad jos uzfiksuotose nuotraukose iSryské-
jusi Sypsena dél aplinkos poveikio tarsi nuslydo apdegusios skulptiros, saugomos
koplytéléje, pavirSiumi ir iSliko jamzZinta tik tame meno kirinyje.

Tyrinédama audeklus kultdros istorijos ir dabarties laike, Monika Zalté trans-



formuoja juos ir perkuria, jpindama savy interpretacijy. Taip ji atveria, atidengia
gilesnius buties bavius ir blsenas. Neretai iSrySkina draperijos gyvuma ir iSraiskin-
guma, taip badinga klasikinés dailés kuriniams, todél ir jos darbai jgyja asketiskos
neoklasikinés estetikos bruozy.

Jos kurybines mintis intuityviai suzadina iSgyventos blsenos, momentiniai
pamatymai ir kasdienés patirtys, taciau tekstilinis mgstymas gali kilti ir i§ netikéty
semantiniy sagskambiy. Taip susiformavo kiriniy ciklas Geros kloties, konceptuali-
zuojantis mjslingas klojimo ir kloties, apkloto ir sekmés reikSmiy sasajas. Tai meni-
ninke skatino ne tik dairytis tekstiliniy motyvy aplinkoje, bet ir paciai kurti jvairias
vaizdines inscenizacijas (Sofa, Paveikslas, Lempa, 2018; Marija parskrenda j Zeme,
Marija i$skrenda i§ Zemés, 2020), ,uzdangstyto gyvenimo® vaizdiniuose igsklei-
dziant tapsmo ir likimo metaforas, nusakanc&ias nepaliaujama pavirSiaus ir gelmés
sagveika, kurioje veriasi tiesos nuojautos.

Kdriniy ciklas Geros kloties, pelnes sidabro medalj 2018 m. Rygos tekstilés
bienaléje ,,Tapatybé®, tapo Monikos Zaltauskaités-Grasienés asmeninés parodos,
2020 m. surengtos VDA parody salése ,,Titanikas®, pagrindu. Kuratorés Agnés
Narusytés Zodziais,

»<...> menininkei smagu suformuoti kloste kaip pauze vaizduotei, kuri patiima

austi prasminius audinius. Ji supainioja vidaus ir iSorés skirtis. Masy kanai (ir

drapanos) saugo ne tik vidujybe, bet ir vidun jlankstytg iSore - augalus, gyvi-
nus, mineralus, stichijas, kulturag, technologijas, mokslo iSradimus, istorija, pacia
kalba, vieni kitus, tarpusavio rySius ir bendravima. Susikloste mes tampame
naujoviSkais subjektais, kitokia gyvybe, gal ne visai grynais Zmonémis. Ar kada
nors buvome gryni? Nesvarbu, kai supranti, kad vidun suémes tokig jvairove
ir laiko daugybe, esi beribis. Klosté filosofams iSreiSkia neribotg baigtinuma -
subjekto ir bet ko, kg galima apmastyti, atminties ir ateities lukesc¢iy, netikrumo
tarp baties ir nebdties.”"°
IS tiesy jos kuriniuose atsiskleidzia laiko klos€iy beribiSkumas, kuris liudija sakraluma
kaip pasléptuma, atsiveriantj netikéto apreiskimo mirksniais. Fotoaparatu sustab-
domos akimirkos tampa tekstilés kariniy pagrindu, kuris sugrazina audinj j archa-
jinj archetipinés vaizduotés pasaulj, atskirg patirties mirksnj jsupant j universalumo
skraiste. Menininké dalijasi patirtimi, kuri paliko pédsaka Aténéje:

»Ankstyva pavasarj lankiausi Versalio rimy sode. Buvo nedaug Zmoniy. Didesnj

jspudj paliko ne parkas ir bundanti gamta, o apristos ir supakuotos skulptiros...

Jos tarsi kartu su gamta lauké iSlaisvinimo momento. Tai keistai atspindéjo ir

mano viding buseng, buvau sukaustyta ir tarytum paklydusi Versalio labirin-

tuose, atrodé, kad pavasario sprogimas uzsitesé amzinai.”

TEKSTILES TRANSMEDIALUMAS

Tarp Monikos Zaltés tekstiline plastikg inspiravusiy kiréjy yra ,mink&tajg” medija
konceptualizavusiy menininkiy darbai: Magdalenos Abakanowicz gobelenai, pava-
dinti ,abakanais®, Annette Messanger kim&tos skulptiros ir medZiaginés instaliaci-
jos, Louise Bourjois kariniai, jprasmine namy tekstilés salytj su pasgmonés gelme,
taip pat skaitmeninio Zakardinio audimo estetikg iStobulinusios Lios Cook ,,audi-
niy peizazai“?°. Moteriskas tikrovés patyrimas, atskleides jos Siltuma, lankstuma
ir efemeriSkuma, skatino menininkes jungti jvairias raiSkos formas, kuriy sintezéje
tekstilé atliko esminj vaidmenj. Kompiuterinés Zakardo staklés irgi suzadino meni-
nius eksperimentus?'. Prie tradiciniy Zakardiniy audimo stakliy prijungtos kompiute-

19 Agné Narusyté, anotacinis
parodos ,,Geros kloties”,
vykusios parody salése
,Titanikas® (2020), tekstas.

20 Zr.,Meet Lia Cook in our Artist
Showcase”, Digital Weaving
Norway, January 4, 2017.
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1980 m. buvo surengtas vienas i§
pirmyjy zakardo audimui skirty
projekty, sutelkes menininkus
Dizaino mokykloje Rodo saloje

ir sukéles didelj susidoméjima
skaitmenine audimo technologija.
Josephas Marie Jacquard’as

apie 1801 m. sukiré pirmajj
automatinj dvejetainés
informacijos procesoriy -
Zakardo mechanizma, kuris ne
tik paskatino antraja pramonés
revoliucijg, bet ir integravo
tekstilés sritj j interaktyvia
iSmaniyjy technologijy
infrastruktara. 2015 m.
Siuolaikinio meno paroda ,10x10
=100% Jacquard® (kuratoré
Kristina D. Aas), surengta VDA
ekspozicijy salése , Titanikas®,
taip pat atskleide, kaip
ivairiapusi$kai ir konceptualiai
Lietuvos ir Norvegijos menininkai
naudojasi §ia technologija.

Frances Guerin, ,,Reinvention and
Perpetuation. The Possibility of
Grey for Gerhard Richter®, in The
Truth Is Always Grey: A History of
Modernist Painting. Minneapolis:
University of Minnesota Press,
2018, p. 215-276.

Paroda Kunst & Textil: Stoff als
Material und Idee in der Moderne
von Klimt bis heute buvo
surengta Volfsburge ir Stutgarte,
2013-2014 m.

Regine Prange, ,,Flatness®, in
Textile terms: a Glossary, eds.
Anika Reineke, Anne Rohl,
Mateusz Kapustka, Tristan
Weddigen. Emsdetten/Berlin:
Edition Imorde, 2017, p. 103-107.

rinés programos leidzia iSausti audekla pagal tikslig fotografija ir siekti efektingesnio
tikroveés ir audinio zaismo, sukuriant didelio mastelio paveikslus ir juose perteikiant
jvairius sitly niuansus. Menininkams, bendradarbiaujantiems su pramonés jmoné-
mis, tai davé stipriy impulsy naujos kirybos formoms. Fotografija j vizualinj pasa-
kojima jtraukiantis audinys, taktilinj pojutj jungiantis su optiniu, atvedé j karybines
paieskas ir Monika Zalte.

Kompiuterinémis Zakardo staklémis nuaustas i§ daugybés pikseliy sudarytas
vaizdas néra tiesmukas fotografijos perkélimas j audinj, nes j sialy tinklg jaudziama
fotografija jgyja papildoma estetinj ir prasminj kriivj. Monika Zaltauskaité-Grasiené
taip aiSkina tekstilés reikSme jos kuryboje:

»Mano kdryboje aktualus tekstilinio struktariSkumo ir fotografinio vaizdo saly-

tis. Svarbus medziagiSkumo ir vaizdo santykis, jy paralelés. Austas audinys yra

kaip antroji oda, be kurios negali egzistuoti, jaustiir gyvuoti. Si struktira leidZia
placiai varijuoti jdomiomis plastikomis: sitlai gali asocijuotis su jvairiausiais

Zmogaus pojuciais. Perteikti Silumos-8alCio, sunkumo-lengvumo, mink§tumo-

kietumo idéjas. O fotografija puikiai atspindi struktira, forma, ta¢iau negali

atskleisti tikrosios lytéjimo blsenos, suzadinant taktilinj pojatj.”

Puoselédama fotografijos ir tekstilés dialogg, menininké taip pat seka Gerharda
Richterj, jsizidrédama j jo kiirybos metoda ir fotopaveikslus. Sio dailininko kiryba
neatsiejama nuo fotografijos. Fotografinius vaizdus jis transformuoja j abstrak-
Cius paveikslus arba juos uZztapo, o tapybos potépius fotografuoja, daug karty
iSdidindamas. Tekstilininkei imponuoja jo tikrovés atvaizdo suliejimo technika, kai
keiCiant zidréjimo kampa momentinés nuotraukos ry§kumas, tikslumas ir formaima
kisti paveiksle ir pavirsta nepersvieCiamu, paslaptingu Sydu ar uzdanga. Richterio
paveiksluose, kurie priverCia suabejoti fotoatvaizdo objektyvumu, vis atsikartoja
uzuolaidy, uzdangy ir uzkloty motyvai kaip laiko ir atminties, tapybinés ir fotografi-
nés reprezentacijos metaforos. Vaizduodamas klostuotas medziagas, dengiancias
tikrovés pavirsius, tapytojas atskleidZia, kad paveikslas irgi téra pavirsius (drobé ir
aliejiniai daZai), kuris uzdengia, uZkloja ir nuslepia tikrove tam, kad jg bent iek tiek
atkloty, atidengty ir apreik&ty. Ir pati tikrové yra tarytum nepersvie€iama uzdanga,
uZ kurios téra jsivaizduojamybés ir iliuzijos - jg savaip siekia praskleisti tapyba ir foto-
grafija. Taciau butent sgveikaujant Sioms dviem medijoms, kai susiduria abstraktu-
mas ir figlratyvumas, iSrysSkéja tapybos unikalumas ir galia?2.

leSkodamas tapybos esmés, Richteris, kaip ir moderniosios Lietuvos dailés
klasikas Liudas Truikys, doméjosi senovés persy ristiniais kilimais, jy dekoratyviniu
plok§tumu ir abstrakéiomis ornamentinémis struktdromis. Be to, 2013 m. Kunst &
Textil parodoje jis eksponavo Zakardinémis staklémis nuausty tapiserijy cikla Yusuf,
Musa, Iblan ir Abdu (2009)%, kurio pagrindu tapo skenuoti jo paties aliejinés tapy-
bos darbai Abstraktes Bild (1990). Taip, pasitelkdamas skaitmenines technologijas,
Richteris abstrak&iosios tapybos potépius ir plok§Stumos pavir§iy metaforiskai paly-
gino su audinio makrostruktira. Spalviniai potépiai, transformuotij jvairaus storio
reljefinj medvilnés, vilnos, Silko ir akrilo sitly rasta, paryskino paprastai nematoma
paveikslo drobés pagrinda, taip pat pléeté tapybos dialogiSskuma, pateikiant aliuzijy
jliaudies amata, gobeleny tradicija, siuvinéjima ir audima bei kitas motery kirybos
sritis?4.

Monikos Zaltés kiryboje fotografija irgi ne tik padeda uzfiksuoti subjektyvias
patirtis, bet ir apmastyti tekstilés tekstiliSkuma, jos gelmine struktira. Ji savo kiiry-
bos metodg apibrézia taip:

»Fotografijas ne atsitiktinai paverciu austa struktira. Manes daznai klau-

sia: kodél austi, jei fotografija gali atskleisti esme? Vis délto audeklas sukuria

materija, kuri veikia emociskai, taktiliSkai. Realistiné fotografija perkuriama j



susipynusiy situly kombinacijas, kurias tiksliau i88ifruojame tik i§ atstumo. Priar-

téjus - tai kazin kokia paini taskeliy sistema, kuri, manau, veikia pasgmoningai -

atrodyty, kad patenkame j kazkokj vidinj bvj.“%

Savo tapiserijas ji uztraukia ant porémiy kaip paveiksly drobes, kartais leisdama
joms laisvai leistis Zemyn tarsi uzdangoms. Skaitmeninj vaizdg sudarantys pikseliai
pavirsta audimo mazgais ir sitly tinklais, sukurianciais abstrakcijas, kuriy painumas
iSnyra pries akis priéjus artyn, kai vaizduojamoji forma isdyla. Viename i$ naujau-
siy monumentaliy kariniy WWW. Women oWn Writing (2022), kurio matmenys yra
230 x420cm, is toliau regime begalinj buties horizonta, primenantj kosminés erdvés
peizaZzg. Tadiau priartéjus jis pasirodo tarsi rastriné optiné sistema, daranti aliuzija
j daugianyc€io audeklo rata, vadinama dimu - sudétinga juody ir balty kvadratéliy
sistema. Tai unikali motery iSpuoseléta kody kalba, kuri sudéta i§ aktyvaus vieneto
ir pasyvaus nulio ir kuri asocijuojasi su dviejy rasiy skaitmenimis (vienetais ir nuliais)
koduojamu skaitmeniniu pasauliu. Taip technologijos ir meno sagsajoje iSnyra gilu-
miné poetika, kuri, regis, sujungia tolima praeitj su dabartimi, suridant visa, kas
realu ir virtualu.

Monikos Zaltés kiriniuose galima jausti naujyjy ir archajisky audimo bady
apmastyma, ieSkant jy paradoksalios jungties tasky. Pavyzdziui, 2012 m. sukurto
Pikseliy kilimo idéja gimé lankantis Irano kilimy muziejuje. Tuomet atsirado jZvalga,
kad persisky kilimy ridtiniy mazgy sistema primena pikseliais iSreiSkiama skaitme-
ninio atvaizdavimo sistema. Menininké dalijasi savo apmastymu:

»Atradau kilima i§ Chorasano regiono, kurio vieng kvadratinj centimetrg sudaro

106 mazgai, kaip pasakytume, jis yra didelés rezoliucijos. Gilios tradicijos ir

dabarties sarySio patyrimas prisidéjo prie apmastymy apie vaizdo matomuma,

jo priklausyma nuo Zitaréjimo atstumo. Paprastai, kai Ziarime i$ toli, nieko aiSkaus
nematome, bet tam tikru atstumu pradedame matyti aiSkiau, o kai esame visis-
kai arti, vaizdas vél istirpsta. Si j?valga tapo Pikseliy kilimo pagrindu, kuriame pro
kultdros istorijos prizme Zvelgiu j optiSkai kintantj vaizda ir skirtingus abstrak-
cijos lygmenis.”
Skirtingas technikas jungianti tekstilé suzadino nora reflektuoti ne tik kaip veikia
tekstilés medija apskritai, bet ir kaip veikia naujosios medijos, naujoji kosmotech-
nika, kuri suaudZia misy asmenines patirtis ir blsenas, naikinant taktilinj jutimis-
kuma, kurj savo darbuose menininké ir siekia paryskinti.

JUTIMINE ATMINTIS IR TAPATUMO ZENKLAI

Kasdienés smulkmenos ir namy atmosfera, pazjstami daiktaiir paprasc&iausi patyri-
mai tapo Monikos Zaltés vaizdiniy instaliacijy Zymeniu. Tekstilés sfera yra kasdienés
patirties ir privataus gyvenimo sfera, labiau siejama su moteriSkumu ir gaubiama
moteriSkumo saviraiSkos formy. Tad instaliacijos, kurios sudaro svarbig meninin-
kés kurybos dalj, konkretizuoja tuos atminties ir tapatumo pavidalus, kurie kyla i$
jutimiSko santykio su jai artima aplinka.

Menine instaliacijg Skladukas (2009) sudaro iSaustas Zaismingas sandéliuko
lentyny su tikros uogienés stiklainiais ir sitily babinomis vaizdas. Visa tai atveda j
kasdiene namy erdve, kuri prisiminimuose i8lieka kaip regéjimo ir lytéjimo jspudZius
siejanti emociné atmintis. Instaliacijai budingas ne tik atviras Zvilgsnis j daiktiSka
aplinka, kuris perauga j taktiliSka praeities apmastyma, bet ir jsiZiaréjimas j kasdie-
nes gyvenimo praktikas, ritualinés moters baties apraisSkas, kupinas savity pras-
més ir groZio jutimy. Siuo atveju vasaromis virtas uogienes ir konservuotas rudens

25 Zr. Odeta Zukauskiené, , Teksti(li)
né tikrové Monikos Zaltauskaités-
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Pirmoji tarptautiné tekstilés
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Agné Narusyte, ,Fantasmagorija
X: jpuséjus 10-ajai Kauno
bienalei ,,Sujungti“, 7 meno
dienos, Nr. 42 (1148), 2015-11-27.

Monika Zaltauskaite-Grasiene,
»Kabinetas Eleonorai atminti®,
in Tinkliniai susiddrimai
postgamybinése teritorijose

/ Networked Encounters at
Postfactories, sud. V. Vitkiené.
Kaunas: Kauno bienalé,
2015-2016, p. 52-53.

gérybes, iSrikiuotas sandéliuko lentynose, menininké pateikia kaip savitg kirybos
ir kolekcionavimo forma. Natlralu, kad karinys atsirado iS graZzaus vaikystés prisi-
minimo apie ,,skladuka®, visuomet pilng stiklainiy su uogienémis ir marinuotomis
darZovémis. Gyva, atpazjstama prisiminima, likusj daugelio atmintyje, ji paverté
jaukiu kasdienybés muziejumi, kviesdama ir lankytojus jungtis j klirybos procesa,
ant vieno i8 stiklainiy iSsiuvinéjant mégstamos uogienés pavadinima.

Mikroistorijai memuarinio pasakojimo forma suteiké ir instaliacija Nastutés
butas (2010), netiesiogiai dedikuota kaimynei, kuri mégo megzti, nerti, siuvinéti
ir tais rankdarbiais puo$é savo namus. Kai paveldéje butg giminaiCiai nusprendé jj
renovuoti, menininké jamzino autentiSka interjera ir po remonto vieng sieng pasitlé
uzdengti fototapetu su buvusiu kambario vaizdu. T tapets, papildyta piesiniais ir
kitais objektais, ji eksponavo parodose, moters gyvenimo ir jos buto istorijg pavers-
dama neiSvengiamos kaitos liudijimu, kuris apima ir labai gilius buties sluoksnius, ir
jo pavirsius.

Budama tarp pagrindiniy Kauno tekstilés bienalés, iSaugusios j Siuolaikinio
meno festivalj?é, rengéjy ir aktyvi Siuolaikinio meno lauko dalyvé, Monika Zalté
ieSkojo interaktyviy kiirybos formy, bendrinanc¢iy prisiminimus. Ji jvairino kirybos
formas, jungdama meninius ir dokumentinius, vaizdinius ir garsinius aspektus. Taip
pat dairési netipi§ky ekspozicijos viety, miestg jtraukdamaj meninj tyrima. 10-osios
Kauno bienalés ,,Sujungti® renginiy cikle ,,Tinkliniai susidarimai“ (projekto meno
vadové Virginija Vitkieng, 2015), kuris skatino menininky intervencijas j postindus-
trines miesto erdves, ji pravéré svarbios Kauno tekstilés gamyklos duris. Teksti-
Iés pramoné sovietmeciu buvo intensyviai vystoma ir iSliko svarbi Kauno miesto
atminties dalis, taCiau miesto gyvenimas neatsiejamas ne tik nuo nueinancio laiko,
betir nuo jame gyvenancio Zmogaus, jo kasdienés veiklos, iSgyvenimy, buseny. Jie
vienas kitg kuria ir vienas su kitu susiaudzia j unikaly tinklg. Tad Zlugus sovietinei
sistemai bankrutavusioje ir nebeveikiangioje jmonéje menininké pristaté Kabinetq
Eleonorai atminti (2016) kaip dokumentine pramoninio miesto Zmogaus gyvenimo
apybraiza, kruopsciai rekonstruodama 1965 m. jkurtos ,,Spalio 50-mecio dirbti-
nio pluo§to gamyklos® laborantés darbo aplinka - tai, kas buvo iSsiraizge pa€iame
tikrovés pavirsiuje, ir tai, kas badavo jkisama giliau j stal&ius ar spintas. Seimos nariy
iSsaugoti jos darbo kabineto daiktai, jauge j gyvenimiska patirtj, sukiré nedidelj
mugziejinj rinkinj, tiksliai atkuriantj netolima, bet mums jau keista vélyvojo soviet-
mecio realybe. NaruSyté apie §j sustabdyto praeities laiko kadro jspudj rasé:

»]JiuZsukes Marcelis Proustas tikriausiai paraSyty dar vieng romana, nes kiekvie-

nas daiktas Cia suveikia kaip nevalingas stimuliatorius: spintoje - dvijuody bate-

liy poros, abi deformuotos iSsiSovusiy kauly, visa kavos pertraukéliy amunicija,
eglutés Zaisliukai, pompastiska vaza ir dujokauké, ant palangés - jvairiausiy
formy stiklinés kolbos, menziros, distiliatoriai, sifonai, ant stalo — antspaudy
déZuté, atleto figurélé ant granito luito, kalédinis atvirukas, tuSinuku pripaisiné-
tas dienorastis ir tvarkingi eksperimenty uzra$ai, bet svarbiausia - visg kambarj
uzpildanti estradiné daina (ne vienas ZiGrovas jg nitniavo).“?’
»Keistenybiy® kabinete eksponuoti objektai jungési j sintetinio Silko gamykloje
dirbusios herojés portreto konturus, jkunijusius visus sovietinés ideologijos sufor-
muotus pazangios tarybinés moters vaizdinius — apdovanotos premijomis produk-
tyvios darbuotojosiriSradéjos, aktyvios visuomenininkés, laisvalaikiu dalyvavusios
sportinéje ir kulttrinéje veikloje, geros namy Seimininkés ir ripestingos mamos.
Taciau Sios moters (menininkés anytos, kurios jai taip ir neteko pazinti) gyvenimas
susiklosté taip, kad klestingio fabriko, kuris miestg ,,ne vieng deS§imtmetj ne tik
maitino, bet ir ,saldino” chemikalais“?%, darbuotoja miré labai anksti. Ideologijos
siekiai ir jvaizdZiai nesutampa su tikrove, o atskiro Zmogaus likimas netelpa j socia-



linio realizmo rémus. Tad praeities laiko ,,archeologija“ ne tik sugrgzina mus atgal,
bet ir metaforiSkai perteikia, kas giliai pasislépe tikrovés klostése.

Asmenineés ir kolektyvinés atminties draperijy klostes sujudino interaktyvi
instaliacija ,,Atminties uzdanga“ (2018), eksponuota Kauno ir Vilniaus gelezinkelio
stotyse. Sibiro tremtiniy atmingiai skirtas monumentalus kirrinys pereina j skaudzios
praeities tyrima, kai tautos istorija apmastoma per asmeninius laiSkus ir atvirukus,
raSytus artimiesiems. Instaliacijg sudaro dvi dalys - ,,atminties audeklas® ir garso
takelis. 5 metry ilgio ir 7 metry aukscio uzdangos motyvas paimtas iS graziame
Dubysos slényje darytos fotografijos, kurioje uzfiksuotas pievos vaizdas smaliukiy
Zzydéjimo meta. Uz prasiveriancio ir uzsiveriancio géléto audeklo - juodas stalini-
niy represijy kvadratas. Tarp jy veriasiiSgyvenimy dualumas. Gyvenimas stalininés
diktatlros suardytas, taCiau garso takelyje skamba meilés ir vilties balsai — skaitomi
iStremty vyry mylimosioms rasyti laiSkai, tarp jy ir trumpas motinos atvirukas stnui,
gyvai paliudijantys istorine atmintj.

Instaliacijg jkvépé giminés istorija, taciau, gaivindama savyjy prisiminimus, ji
pamaZu pradéjo pildyti ir bendrasias istorinés atminties ertmes. Apsilankiusi pas
teta, tekstilininké atrado, kad senolé iki Siol po pagalve saugo vyro, politinio kali-
nio, deSim¢iai mety nuteisto kaléti Omsko srities lageriuose, jai raSytus laiSkus. Du
mylimuosius jungé suspausty minciy apie gyvenima ir meilés prisipazinimy gijos,
paskatinusios ieSkoti daugiau tokiy susirasinéjimo dokumenty, kupiny jutimisko
faktiSkumo, atvedusiy menininke j Lietuvos gyventojy rezistencijos ir genocido
tyrimo centrg. Autoré atrinko i§ tremties viety 6-ajame deSimtmetyje moterims
raSytus asmeninius laiSkus, kuriems pavyko iSvengti grieztos cenzaros. Tuos lai§-
kus, iSlikusius marginaliais tekstais, ji traktavo kaip autentiSkas gijas, jvedancias j
Zmogiskuyjy santykiy suvokima. Taip ji retransliavo uzmarstin nugrimztancius praei-
ties balsus kaip paveikius, emocines busenas koduojancius egodokumentus, sugau-
nancius gyvenimo sitlg (sakytume, moiry, likimo deiviy, verpiamq), kuris jutimiskai
detalizuoja paskirtg Zmogui likima ir savitai suaudzia tyky bendros atminties audinj,
iSreikstg Zydincios pievos vaizdiniu, per atmintj sugrazinand&iu j gimtasias, skaudzia
istorijg iSgyvenusiy seneliy ir tévy vietas. Minimalizmo estetikg su meditacija siejan-
tis kdrrinys vienu metu apmasto labai asmeninj korespondenty susirasinéjima kaip
nematoma asmeniniy ry8iy tinkla ir drauge juos sujungia j vieng istorinés ir kultari-
nés atminties refleksija, jgaunancia tyro atvirumo ir paprasto tikrumo.

Minétus meninius projektus suriSa gyvenamojo pasaulio atminties ir jo tikrumo
paiesSkos, iSplaukiancios i§ menininkeés ir jos artimyjy biografijos. AutentiSskumo
siekiama apmastant kasdienj patyrima, kurio gijos sumezgamos j atminties-ta-
patumo tinklus. Tam tikru aspektu jos kdriniai turi sgsajy su Dainiaus LiSkeviCiaus
sovietmecio atminties refleksijomis, Kestucio Grigalitno parodomis-tyrimais trem-
ties tema, Eglés Ridikaités i§ asmeninio gyvenimo ir istorijos kylancios atminties
blyksniais bei kity autoriy kdriniais, kurie paremti i$ prisiminimo kylancia individu-
alaus ir kolektyvinio tapatumo refleksija. Tai liudija savita tekstilininkés jsiterpima j
Siuolaikinio meno lauka, kuris pereina j atminties tyrimus. Per atmint;j ji tematizuoja
tapatuma, taciau tesdama moteriSkos patirties ir pasauléjautos refleksija. Taip ji
konceptualizuoja tekstile kaip juslingumo sritj, jtraukdama ja j painius savasties
paieSky labirintus. Tekstilé kaip mgstymo medija tampa konceptualiu jrankiu, skati-
nanciu skvarbiau tyrinéti patirCiy audinj, subjekto ir objekto, artimy Zmoniy ir juos
supancios aplinkos jungtis bei tinklines prasmiy struktiras.
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BUTIES HORIZONTAI

Pastaryjy mety Monikos Zaltés karyboje atskleidZiami Zmogaus ir gamtos rysiai,
kurie palaiko pasaulio gyvybingumg. Gyvybinga materija jungia gyvasias subs-
tancijas ir sudaro bendros Zemés ekosistemos pagrinda. Kirinyje Rysiai (2019)
kaip tik ir juntama batinybé apmastyti Zmogaus ir medZio gyvenimo bendruma,
pateikiant aliuzijy j simbolines eglés reik§mes, jprasmintas lietuviy kultdrinéje
tradicijoje, Zymint gyvyjy ir mirusiyjy pasaulio sandira.

Instaliacija, kurioje veriasi gelmiy kosmologija, sudaro horizontali Zakardinio
audimo tapiserija, vaizduojanti tarp vandeny ir dangaus, buties ir nebUties nusi-
driekusj eglyna, spygliai ir balta autorés mociutés skarelé. Lietuviy pasauléjautai
bldingas gamtiSskumas, kurj autoré paryskina, suaktualina. Eglé apipinta legen-
domis, ritualais ir prasmémis. Jai suteikta ypatinga reik§mé tautosakoje ir pasa-
kose, nusakanciose gilig archetipine moters patirtj. Pagaliau eglétis - tai eglute
austas audeklas. ,,Eglutés pynima®“ menininké panaudojo ir savo kdrinyje. Ir nors
tai technologinis sprendimas, juo reflektuojama senoji kulttros tradicija ir gamtoje
jsigyvenusio Zmogaus patirtis, kuri uzkoduota iSmaniose archajiSkose medijose.
Ciabuviy kultdra liudija apie nepaprastai gily Zmogaus ir gyvosios gamtos rysj,
kuris formavo, dabar pasakytume, ekologine samone. Siuolaikinio globalaus
pasaulio iS8ukiai duoda impulsy atsigrezti j praeitj, atkuriant sutrukusius Zmogaus
ir gamtos rysius.

Naujausiose augaly studijose, apimanc¢iose mokslinius ir meninius tyrimus,
linkstama medZzius personalizuoti, juos traktuoti kaip Zmones, drauge svarstant
apie jy lemiama vaidmenj kuriant atmosferg ir tinkliska masy baties audinj?°.
Siuolaikinio meno parodose, reaguojant j klimato krize, démesys sutelkiamas j
gyvybinesir kirybines medziy galias, biointelekta, jtraukiantjj ,,kosmine kontem-
pliacijg“3ir sugrazinantj prie pirminiy pasaulévokos versmiy, i$ archajiskos kulta-
ros mus pasiekusiy vaizdiniy. Monikos Zaltés kiryboje gamtiskumas, gamtos
reiSkiniai ir stichijos irgi tampa dabarties fokusu, atspindin&iu aktualy diskursa.

Instaliacija Rysiai, kurie 2019 metais buvo eksponuoti Kioto galerijoje ,,Galler-
Gallery* (,,Pho-Tex Vol .1* fotografijos festivalio programoje bei parodoje ,,Gilios
upés teka tyliai“ Nacionalinéje M. Zilinsko dailés galerijoje Kaune®"), zenklina nauja
etapa tekstilininkés kiryboje, pradedant;j cikla Horizontai. Zvelgiant j tapiserijg
WWW. Women oWn Writing (2022), akys juda horizonto linija, kurioje dangus susi-
lieja su vandeniu, ta€iau keiCiant matymo kampa, priartéjant ar tolstant, peizazas
pavirsta j kosmine vizijg, sudéliota i§ ornamento tinkly, koduojanciy ir perkoduo-
janciy baties tiesg®.

Gamtos ir kultlros sandira atsispindi ir naujausiame meno projekte ,,Jei Tu
gyvas, atplauk...“*3 Tarpukario pavasariniai potvyniai Kaune, uzliedave senamiestj
ir naujamiestj, menininkei tapo atspirties tasku tyrinéti istoriniy ir kultariniy
reikS§miy ribas, anapus kuriy yra gamtiné butis ir gaivaliSka stichija, jtraukianti |
apmastymus apie gyvybines vandens prasmes, susiejant tvano situacija ir viltinga
tikéjima tvarumu.

Viename is tekstilininkés kariniy upiy vagos kaip veny tinklas susilieja j pasaulio
tinkla. Siems gyvenamojo voratinklio apmastymams jsibégéjus, menininkeé jnir-
tingai domisi tinkliniais naratyvais, diskursais ir jungtimis, vedan€iomis anapus
perskyruy, skirianciy kultdra ir gamta, Zmogiskuma ir ,neZmogiskuma®, apimant
jvairius regimus daiktus ir neregimas butybes, gamtos klinus ir reiSkinius, faktus
ir procesus. | 8ig kiirybine laboratorijag ji kviecia ir jvairiy moksly atstovus, taip
jtraukdama j karybos akiratj ir tai, kas isryskéja tik meno ir mokslo polius jungian-
Ciose linijose, atverianCiose naujus junglumo ir tvermés horizontus.



Monika Zaltauskaité-Grasiené surengé per 20 personaliniy parody Lietuvoje ir yra
tarptautiniu mastu jvertinta menininké, karybingai ple€ianti tekstilés meno ribas.
Aktyviai dalyvauja Europos tekstilés tinklo®* veiklose kaip tarptautiniy parody ir
simpoziumy dalyvé, konferencijy organizatoré ir konkursy komisijy naré. Tarpdis-
ciplininiais projektais ji drasiai jsiliejo j jvairias sritis jungianius meno projektus
ir tekstilés diskurso plétote. Jos kuriniai, sulauke susidoméjimo ir apdovanojimu,
atskleidZia tikrovés tekstiliSkuma, kuris yra masy hibridinés baties pagrindas. 15
gilaus pluostiniy medZiagy pazinimo, i§ audimo tradicijos ir novatorisky krybiniy
eksperimenty, atsigrezimo j kulttros istorijg ir atidaus Zvilgsnio j dabartj gims-
tancios jos meninés idéjos nesiliauja klostuotis, tekstile paversdamos mastymo
medija, kuri leidzia j vieng audinj, kaip nesibaigiantj metateksta, suausti daugybe
semantiniy gijy.

Odeta Zukauskiené
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METATEXTILE

Textile is the primary given in all of Monika Zaltauskaité-Gragiené‘s (Zalté‘s) work,
in which one can feel the contours of metatextile. A metatextile that thinks about
fabric, material, and texture, going beyond the boundaries of the fabric and embra-
cing all living and non-living surfaces, the deep substances underneath, as well as
perceiving the creative work itself as a multidimensional experiential fabric. Meta-
textile covers the most diverse themes of mythology, history, religion, nature, and
human existence, the shifting surfaces of life, clothing, and facades, revealing their
subtle contact with the body, and social and political concerns'.

One can also interpret the entirety of Monika Zalté‘s work as a multi-layered
textile language. As a universal sign system, fabric and text (Latin textum means
fabric) have the same roots. The undulating folds of fabrics and the dense textures
of being, as conveyed in her artworks, are like non-linear, multi-meaning texts, in
which the author herself hangs like a spider‘s thread. Roland Barthes has beauti-
fully unfolded the metaphor of the text as a fabric and a spider‘s web, describing
the textileity of the contemporary world, its web-like pattern, where an irrepressible
process of production and signification of meanings takes place:

“Text means Tissue; but whereas hitherto we have always taken this tissue as
a product, a ready-made veil, behind which lies, more or less hidden, mean-
ing (truth), we are now emphasizing, in the tissue, the generative idea that the
text is made, is worked out in a perpetual interweaving; lost in this tissue-this
texture-the subject unmakes himself, like a spider dissolving in the constructive
secretions of its web. Were we fond of neologisms, we might define the theory
of the text as an hyphology (hyphos is the tissue and the spider’s web).”2

Monika Zalté's Jacquard loomed tapestries and installations, which open up
the sensory forms of life, incorporate subjective experiences into topical contexts
that form an intertextual network, or create a performative action that reinforces
the visual narrative and invites the viewer to engage.

Postmodern thinking has liberated textile art from the narrow definition of
applied art. Fabric as a cozy, warm, soft material that absorbs personal and collec-
tive experiences has inspired the intimate and monumental works of Joseph Beuys,
Louise Bourgeois, Judy Chicago, Sheila Hicks, Jeanne Claude and Christo, Chris-
tian Boltanski, and a host of other prominent artists, in which “cloth operates as a
conceptual strategy to challenge the hegemony of traditional art media”.® Textile
installations and Soft Art sculpture allowed us to look through the prism of fabrics
at the surfaces of identity and memory, body and consciousness, individual and
social life, and the mysteries that lie beyond them. With the new tapestry move-
ment* and Fiber Art, textiles have become part of contemporary art, which since
the end of the last century has beenincreasingly focused on the medium of fabric,
the substance of the material, and materiality in general®.

Textile art, which is not subject to any genre restrictions, is an integral and indi-
vidual part of contemporary art. Integral because it is a multifaceted practice invol-
ving different media and new creative discourses. But it is also individual because
itis dominated by a kind of “textile thinking”, or “textile philosophy”, which allows
us to penetrate the meaning of the fabric, expanding its perception to infinity. It is
on this basis that textile culture has developed into a broad interdisciplinary field of
creation and research®. However, in textile art, the creative element often remains
inseparable from the craft and handicraft that maintains a link with tradition, which
brings back the debate on the boundaries of applied art and their openness.
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The language of textiles has also been updated by contemporary philosophers, who
have recognized weaving as a unique form of thinking and knowing, expressing in
its own way lived experience and an ontological relationship with the world. Michel
Serres saw in textiles a living metaphor for our times, which denotes a world knitted
together by networks of communication. However, it is also a distinctive sphere of
the feminine, the intimate, the mundane, the sensuous, and the tactile, describing
primordial proximity to the expressions of the world. Moreover, the cloth is always
a matter that connects intermediate states or positions, signifying a presence
between two modes of being. In the words of the philosopher, “veil, canvas, tissue,
chiffon, fabric, goatskin and sheepskin, known as parchment, the flayed hide of a
calf, known as vellum, paper, supple and fragile, linens and silks, all the forms of
planes or twists in space, bodily envelopes or writing supports, able to flutter like
a curtain, neither liquid nor solid, to be sure, but participating in both conditions.
Pliable, tearable, stretchable... topological.” "

Textiles as a sensory metaphor for material and fibrous life have also been
proposed by other prominent philosophers (Michel Foucault, Gilles Deleuze, Félix
Guattari, Geert Lovink), who have stressed its inherent mediality, which allows us to
detect the related or the indeterminate, the state of movement or change. Textiles
have thus become a significant metaphorical term for modernity.

Monika Zalté is an active participant in this “textile discourse”. Materiality is one of
the fundamental impulses of her work. She admits:

“Textiles have been with me through my creative path. | perceive matter as an
existing and imaginary state, it can be defined as something more than a system
of natural sciences. The old Lithuanian dialect word “materiolas”, handmade
fabric, aptly describes the textiles that contain women’s life experiences and
visions. Textiles are one of humanity‘s oldest forms of material expression,
encoding a whole perception of the world. And the more | explore its various
forms of expression in different spheres of life, the more | find answers to the
fundamental questions of being.”

It was Laima OrZekauskiene that encouraged Zalté to study textiles at the Vilnius
Academy of Arts, where she created a distinctive school of conceptual textiles,
whose representatives are Vita Geluniené, Lina Joniké, Inga Lik3aité, Aimyra Veigel,
Rasma Noreikyté and other women artists who have developed their individual
styles of work®. The school has fostered respect for the tradition of weaving as a
spiritual value and an attitude towards textiles as a dynamic, changing medium
(attracting and involving other media). The threads of personal experiences and
subtle observations of everyday life in the work of its representatives are woven into
a broad fabric of art, cultural history, or social existence, elevating life relationships
to the level of sacred or multi-sensory metaphors.

In 2007, Monika Zalté, under the supervision of Laima Orzekauskiené, completed
her postgraduate studies in Vilnius, focusing on the history of Jacquard weaving
and the new possibilities of its artistic expression, as revealed in her series Skin
Paintings. She became a “pioneer of computer Jacquard in Lithuania and a virtuoso
of this technique™®, perfecting the specific technique of digital image transfer to
fabric. The complex weaving system requires mathematical calculation and spatial
network perception. In the artist’s words, “Jacquard weaving is like building an image
with threads. Sometimesit is necessary to use three-dimensional images to perceive
what is happening inside the fabric or on its surface.” Jacquard‘s machine allows
technological control over every thread of the warp and is considered a pioneer of
modern programming, a pioneer of the digital era that has evoked metaphors of
the communication network. Perhaps this is why in Monika Zalté‘s work, which is
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based on Jacquard weaving, the motifs depicted appear as if in a matrix, linking
the weaving pattern to the language of digital codes. One can distinguish several
themes and cycles in her work, which are integrated into a connective metatextile
narrative. These are the issues of the body, identity, memory, and becoming, which
bring out various metaphors of fabric and forms of textile transmediality.

LIVING MATERIAL

The theme of corporeality, the relationship between skin and fabric, body and
clothing, organic and inorganic matter, and living and non-living matter, has been
of interest to many contemporary artists in various aspects. In her first series Gene-
rations (2005), Skin Paintings, and Portraits (2007) Monika Zalté also searched
for the depth of meaning in the surface of the body, in the texture of life and living
matter. The fold of the body as a fold of fabric anticipated her further observations
and reflections on the pleated, rippling, broken, wrinkled draperies characteristic
of the artist‘s work.

Fabric as a “second skin” is one of the important components of the textile
discourse that has waved into Monika Zalté‘s oeuvre. Textiles are related to tactile
sensations evoked by skin receptors. Itis a special field of sensibility. The skinis also
one of the most important sensory organs, the boundary of the collision between
inside and outside, the body‘s fusion with the world, and at the same time a veil, a
hood, and a covering. According to Serres, the whole environment around us, the
whole world, is a living organism, a body covered with skin, made up of a multitude
of interwoven tissues in which it is difficult to see the boundary between inside and
outside’®. The ornamental surface of the skin is therefore also an infinite depth.

The artist has made the surface of the body, its organic textuality, and sensu-
ality, the fundamental theme of her work. It reveals the expressive tactility of the
physical body, which is inseparable from direct sensory experience. Sensuality
refers to the textile nature of the corporeal subject and draws attention to identity,
which appears in an individualized form, but dissolves in pure physiology, in the
body‘s corporeality, and its texture. Her landscapes of body skin and hair, which
transfer the image from photographs to fabric, resonate with the French psychoana-
lyst Didier Anzieu‘s metaphorical concept of the “skin ego” (the individual as skin),
which describes the skin as a psychic shell that envelops the inner fabric of (sub)
consciousness, enmeshing it in an intersubjective tangle™. In fact, the “patterns”
of the physical body in the intimate cycles of Skin Paintings and Portraits seem to
transform into an amorphous matter, which is the foundation of the individual being
and in which subjectivity dissipates. The clear boundary between the body and the
world, individuality, and anonymity, disappears.

The intersection of dualities has inspired the artist for other projects, which
she realized not only in galleries but also in public spaces. The project Breathing
(2010), implemented at Kaunas Obstetrics and Gynaecology Clinic, is a touch on
the theme of birth and first contact with the world. It was one of the first creative
collaboration projects that became animportant part of Zalté's artistic activity. The
artist recorded the birth of children with a camera and turned the photographs into
fabrics, highlighting the textile character of life that begins with the breath. Woven
photographs, which embody a sensory contact with the world, have been exposed
in various exhibitions and have remained as a meaningful artistic trace in the clinic
environment. The sensing gaze and theme of touching continued to lead the textile
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artist to search foracommonality between the artistic and social fields, reinforcing
the relational aspect of her work.

Zalté's installation Absolu (2011), created in collaboration with artist Broné
Neverdauskiené and curator Ignas Kazakevicius, was an inverse version of the inter-
pretation of the body, presenting the body‘s slough as a constructed social image.
However, in this artwork, which has been exhibited at the Moscow and Lulea Bienni-
als of Contemporary Art and in Lithuanian galleries, the self of the individual disap-
pears in a faceless crowd, which is modeled not by biological but by socio-cultural
systems and daily practices, their used images and stereotypes. The body settles
down and outstays in a shell to which labels are sewn. A closer look at the headless
figures that make up the installation reveals that each creeper suit-shaped “slough
is individualized by an informative label sewn on the inside: “Victoria. 3.5 months.
Bitch. Tennis champion”, “Dorothy. 2.5 months. Housewife”, “Dean. 5.5 months.
Workaholic art manager”, “Sarah. 3 months. Loser”, “Victor. 7 months. Crazy genius,
inventor of weapons®, etc. The viewers were also invited to put labels on the imper-
sonal figures in the exhibitions, reflecting on the process of sorting and “labeling”
people, which turns them into individualized objects.

The installation evoked various socio-political associations, referring to changing
forms of totalitarianism and everyday practices of disciplining the body. According
to art critic Laima Kreivyté, who wrote a review of the work, the faceless human
torsos are like stuffed animals that have no entrails.

“On the one hand, this means that our outer shell is also our inner shell. On the

other hand, emptiness refers to the ,body without organs® described by Gilles

Deleuze and Felix Guattari. The body without organsis precisely what remains

after the fantasies have been disposed of, an image that is the opposite of

psychoanalysis.” ?

The installation also engaged in a dialogue with other well-known artworks. One can
claim that it has links with the sculptural installations of the contemporary textile
classicist Magdalena Abakanowicz, where the individuality of the headless figures
also disappears and shows up in the anonymous crowd; with the works by Louise
Bourgeois, Christian Boltanski, and others, where the garment is not only the outer
shell but also a “second skin” that directly expresses the experience of body and
consciousness, marking the boundaries of identity and memory, life and death. In
some respects, itis also reminiscent of Vanessa Beecroft‘s installations and perfor-
mances, which reflect on the current cult of the body and the sophisticated forms
of consumption of the female body.

BETWEEN THE FOLDS OF DRAPERY

Clothes that cling to the body, or inner states that are embedded in the folds of the
fabric, form another boundary between outside and inside. The fold covers what is
in between. And at the same time, it symbolizes the limitless, the constant becoming
andreiteration of the world, the process of the formation and unfolding of the person
and the meanings that accompany him/her, as Deleuze described in his reflection
on the Baroque and its connection with the Neo-Baroque of today.” Drapery folds
make up anintegral part of art history, testifying to the artist‘s mastery of skills and
opening up many nuances of meaning iniconographic motifs. In Lithuanian art, they
reached a special expressiveness in the oeuvre of Marija Teresé Rozanskaite, hiding
everything impossible to express. In contemporary art, as in philosophy, the fold has
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become an independent conceptual metaphor, bringing into the field of reflection
phenomena and processes of becoming that destroy binary oppositions. Accor-
ding to Catherine Dormor, the author of the book A Philosophy of Textile - Between
Practice and Theory: “To think of folding from the viewpoint of folded or pleated
fabric focuses upon the interplay of folding and unfolding as a multiple and complex
spaces. While the seemingly flat fabric hangs somewhat austerely from the hips,
the slightest movement of the body causes those pleats to unfold and reveal their
excess fabric secreted within but also the curvature of the hips, the waist, and the
legs that are implicated in the movement. In their unfolding, the pleats reveal their
formation, in their formation their unfolding is created. This is the temporal field of
the fold. It holds within itself an unfolding event: folds within folds.” *

Drapery, raggery, folds, shroud - these are the motifs that are essential to
Monika Zalté's work, and they function in her oeuvre as more or less independent
characters. In her artworks and series — Penelope‘s Rag (2013), Mary‘s Rugs (2015),
Smiling (2016), Queen‘s Rugs (2016), Good Luck (2020) - drapery has become an
incessant process of folding or weaving of artistic meanings into an intertextual
network that encompasses both cultural history and contemporary references.
Ariadne’s thread, Penelope’s cloth, or the motifs of the shroud of St. Mary reveal
eternal mysteries that are revealed in moments of personal experience. However,
the textile artist’s oeuvre also subtly encodes the fact that the surfaces of our lived
reality (cloths, packages, facades) are no less eloquent coverings, testifying to the
volatility of present forms, full of intense tensions and repetitions.

The drapery folds in Monika Zalté's work, one could say, have acquired an onto-
logical meaning. In their own way, they echo the aspiration of theory to overcome
the duality of agent and object, self and other, near and far, expanding our under-
standing of reality as an infinite process of folding up and unfolding. The fold, like
the wrinkle of the body, reflects what lies deep inside, but at a certain point reveals
itself on the visible surface. It is something that is neither very concrete nor easily
tangible.

In the seminal artwork Penelope‘s Rag (2013), the sensual folds of a tunic have
been transformed into a multi-meaning metaphor, capturing the archetype of femi-
ninity and the mythological theme of women weavers. One of them is Penelope,
the faithful wife of Odysseus, who weaves a shroud for her husband’s father while
waiting for him to return and undoes it at night. The “prisoner of love” is not only a
meticulous weaver but also a smart creator who has turned her craft into an intel-
lectual activity and a survival strategy’. Weaving and undoing are her intellectual
way of being. Monika Zalté works similarly, weaving by disrupting and reassembling
nuances of meaning. One can only agree with the idea of curator Jennifer Harris, who
included this artwork in the exhibition “Art_Textiles” at the Whitworth Art Gallery
in Manchester in 2015, that “Penelope’s cloth now refers to something on which
we work ceaselessly but never complete, while Penelope herself is the emblem of
fidelity.”'®

Monika Zalté’s magnificent work depicts a heavily exaggerated drapery motif,
which has stirred the folds of the meanings of myth and history, linking them to
individual experience. The artist admits that the idea for the work was born when
she, like Odysseus, was traveling around the world. The sculpture of Penelope,
discovered in the ruins of Persepolis at the National Museum of Iran, left a profound
impression on her. Virtuoso drapery carved from Greek marble covers the woman‘s
body, which is delicately captured in the statue, which has been preserved without
a head. At a certain experiential moment, while looking at her, the expressive folds
persistently began to enter the artist‘s consciousness and spontaneously weave the
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outlines of a new work of art, in which distinctive meanings and implications deve-
loped. The large-scale tapestry, made on a computer loom and taking on an abstract
form, eventually transformed into a monumental curtain of a lively scene, recreating
a sense of anticipation, and promising a mysterious unfolding of meanings.

The tapestry series Mary‘s Rugs and Smiling are also artworks woven from
visual quotations and cultural codes. The idea for the first cycle was sparked by an
impression that Zalté had at Vytautas Church in Kaunas when she saw the unique
figurine of the Blessed Virgin Mary standing on the right side of the altar. The sculp-
ture depicted the Virgin Mary as a young Lithuanian woman, with her hair braided
into two plaits. The artist has tried to describe her initial creative impulse as follows:

“l took a closer look at the small sculpture, about 40 cm high, with very skillfully

carved drapery, which seemed to move for a moment as | looked at it. That's

what led me to the series of works. Sometimes you want and try to see some-
thing, to understand something, but you can‘t see it, and sometimes it seems
destined to be seen, and the image just opens up, freeing the consciousness.”"”
The same happened with Smiling series when the artist went to see the unique wood
carvings of the Kulautuva church, which had been destroyed by fire. She photo-
graphed the sculpture of the Virgin Mary and was stunned to see her smile in the
photo, which inspired her to create a series of tapestries. Surprisingly, the smile that
she captured seemed to have slipped off the surface of the burnt sculpture in the
chapel due to the effects of the environment and was only captured in that artwork.

Exploring cloths in the time of cultural history and the present, Monika Zalté
transforms and recreates them, weaving in her own interpretations. In this way, she
opens up and uncovers deeper states of mind and being. Often she brings out the
liveliness and expressiveness of drapery, so characteristic of classical art, and her
works take on the traits of an ascetic neoclassical aesthetic.

Her creative thoughts are intuitively triggered by lived states, momentary
visions, and everyday experiences, but textile thinking can also arise from unex-
pected semantic connotations. This is how the series May It Unfold Nicely (the
literal meaning of Lithuanian Geros kloties, a saying to wish someone good luck)
was formed, conceptualizing the enigmatic links between the meanings of laying
and unfolding, the shroud and good luck. This encouraged the artist not only to look
at the environment of textile motifs but also to create various visual staging (Sofa,
Painting, Lamp, 2018; Mary Flying Back to Earth, Mary Flying Away from Earth,
2020), unfolding metaphors of becoming and fate in the imagery of the “veiled life”,
describing the incessant interaction between the surface and the deep, in which
premonitions of the truth are revealing.

The series Good Luck (the phrase translates literally from Lithuanian as “May it
unfold nicely”), which won a silver medal at the 2018 Riga Textile and Fiber Art Trien-
nial “Identity”, became the basis for Monika Zaltauskaité-Grasiené's solo exhibition
at the Titanikas exhibition halls in 2020. In the words of curator Agné Narusyté,

“<...>the artist has fun forming a fold as a pause for the imagination, which itself

begins to weave the fabrics of meanings. She tangles the differences between

inside and outside. Our bodies (and raggery) protect not only the inside but
also the outside that is folded into the inside — plants, animals, minerals, the
elements, culture, technology, scientific inventions, history, language itself,
each other, relationships, and communication. Once we are folded, we become
innovative entities, a different kind of life, perhaps not quite pure human beings.

Have we ever been pure? It doesn‘t matter when you realize that you are limit-

less when you take such diversity and the multiplicity of time inside you. For

philosophers, the fold expresses the infinite finitude of the agent and of anything
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that can be contemplated, of memory and the expectation of the future, of the
uncertainty between being and non-being.”"®
Indeed, her works reveal the boundlessness of the folds of time, which testify
to sacredness as hiddenness, opening up in moments of unexpected revelation.
Moments captured by the camera become the basis of textile artworks that return
fabric to the archaic world of archetypal imagination, wrapping an individual
moment of experience in a cloak of universality. The artist shares an experience
that left its footstep on Athena:
“In early spring, | visited the garden of the Palace of Versailles. There were few
people. It was not the park and the awakening nature that left a greater impres-
sion on me, but the wrapped and packed sculptures... They seemed to be wai-
ting for the moment of liberation together with nature. It also strangely reflected
my inner state, | was constrained and as if lost in the labyrinths of Versailles, it
seemed that the burst of spring lasted forever.”

THE TRANSMEDIALITY OF TEXTILES

Among the creators who inspired Monika Zalté's textile figurativity are the works by
artists who conceptualized “soft media”: Magdalena Abakanowicz‘s tapestries that
are called “abakans”, Annette Messanger's stuffed sculptures and fabric installa-
tions, Louise Bourjois‘s artworks that conceptualized the contact of home textiles
with the depth of the subconscious, as well the “fabric landscapes” by Lia Cook,
who perfected the aesthetics of digital Jacquard weaving'®. The female experience of
reality, which revealed its warmth, flexibility, and ephemerality, encouraged artists
to combine various forms of expression, in the synthesis of which textiles played
an essential role. Computerized Jacquard looms have also sparked artistic expe-
riments?°. Computer programs connected to traditional Jacquard weaving looms
allow artists to weave cloth based on accurate photography and achieve a more
effective interplay of reality and fabric, creating large-scale paintings and conveying
various nuances of threads in them. For artists collaborating with industrial compa-
nies, this gave strong impulses to new creative forms. The fabric that incorporates
photography into a visual narrative, connecting the tactile sense with the optical,
led Monika Zalté to her creative searches as well.

The image made up of many pixels woven by a computerized Jacquard loom is
not a direct transfer of the photograph to the fabric, because the photograph woven
into the network of threads acquires an additional aesthetic and semantic charge.
Monika Zaltauskaité-Graiené explains the importance of textiles in her oeuvre as
follows:

“The contact between the textile structure and photographic image is relevant

in my work. The relationship between materiality and image, and their parallels,

isimportant. Woven fabric is like a second skin, without which you cannot exist,
feel and survive. This structure allows for a wide variety of fascinating figurati -
vity: threads can be associated with various human senses, to convey the ideas
of heat-cold, heaviness-lightness, and softness-hardness. And photography
perfectly reflects the structure, the form, but it cannot reveal the true state of
touch, evoking the tactile sensation.”

While nurturing the dialogue between photography and textiles, the artist also

follows Gerhard Richter, looking into his creative method and photo paintings. This

artist’s oeuvre isinseparable from photography. He transforms photographic images
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into abstract paintings or overlays them with paint, and photographs the strokes of
paint, magnifying them many times. The textile woman artist is impressed by his
technique of blurring the image of reality, when changing the viewing angle, the
brightness, precision, and shape of the snapshot begin to change in the photograph
and turn into an opaque, mysterious veil or curtain. In Richter‘s paintings, which
make us question the objectivity of the photographic image, motifs of curtains,
shrouds, and bedspreads are repeated over and over again as metaphors of time
and memory, pictorial and photographic representation. Depicting folded fabrics
that cover the surfaces of reality, the painter reveals that the painting is also just
a surface (canvas and oil paint) that covers, shrouds, and hides reality to uncover,
unshroud and reveal it at least a little. And the reality on its own is, as it were, an
impenetrable curtain, behind which there are only imaginations and illusions - pain-
ting and photography try to break through it in their own way. However, it is in the
interplay of these two media, when abstraction and figurativeness collide, that the
uniqueness and power of painting emerges?.

In his search for the essence of painting, Richter, like Liudas Truikys, a classic
of modern Lithuanian art, was interested in ancient Persian knotted carpets, their
decorative flatness, and abstract ornamental structures. He also exhibited a series
of Jacquard loom-printed tapestries Yusuf, Musa, Iblan and Abdu (2009)? at the
Kunst & Textil exhibition in 2013, based on scans of his own oil paintings Abstraktes
Bild (1990). In this way, Richter metaphorically compared the brushstrokes and the
surface of the plane of abstract painting to the macrostructure of a fabric by using
digital technology. The colour strokes, transformed into a relief pattern of cotton,
wool, silk and acrylic threads of varying thickness, highlighted the normally invisi-
ble ground of the canvas, and also developed the dialogical nature of the painting,
providing allusions to folk craft, the tapestry tradition, embroidery and weaving,
and other areas of women‘s creative work?.

In Monika Zalté‘s oeuvre, photography also helps to capture subjective experiences,
but also to reflect on the textuality of textiles, and their deep structure. She defines
her method as follows:

“l don‘t turn photographsinto a woven structure by accident. | am often asked:

,\Why weave if photography can reveal the essence?‘ However, the fabric creates

a material that works emotionally, tactilely. Realistic photography is trans-

formed into combinations of intertwined threads that we can only decipher more

precisely from a distance. When you get closer, it's a kind of intricate system of

dots, which | think works subconsciously — we seem to be entering some kind

of inner state.”?*
She stretches her tapestries over the frames like the canvases of a painting, some-
times letting them fall freely down like curtains. The pixels that make up the digi-
tal image are transformed into weaving knots and networks of threads, creating
abstractions whose intricacies come into focus as the form fades away. In one of
the most recent monumental works, WWW. Women oWn Writing (2022), measu-
ring 230 x 420 cm, we can see from afar an infinite horizon of being, reminiscent
of a cosmic landscape. However, when you get closer, it appears as a raster optical
system, alluding to the pattern of a multi-layered cloth called weave — a complex
system of small black and white squares. Itis a unique coded language that women
have upheld, composed of an active one and a passive zero, which associates with
the digital world encoded by two kinds of digits (ones and zeros). In this way, a
profound poetics emerges at the interface between technology and art, which
seems to connect the distant past with the present, linking all that is real and virtual.
In Monika Zalté‘s artworks, one can feel the reflection on new and archaic weaving
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methods, looking for their paradoxical points of connection. For example, the idea
for Pixels Carpet, created in 2012, was born during a visit to the Carpet Museum of
Iran. It was then that an insight emerged that the knotted system of Persian carpets
resembles a digital representation system expressed in pixels. The artist shares her
reflection as follows:
“l discovered a carpet from the Khorasan region that has 106 knots per square
centimetre, which is, as we would say, high-resolution. Experiencing the
profound relationship between tradition and the present contributed to my
reflection on the visibility of the image, its dependence on the viewing distance.
Normally, when we look from a distance, we do not see anything clearly, but
at a certain distance we start to see more clearly, and when we are very close,
the image dissolves again. This insight became the basis for the Pixels Carpet,
in which | look through the prism of cultural history at the optically changing
image and the different levels of abstraction.”
Textiles combining different techniques aroused the artist‘s desire to reflect on
how the medium of textiles works in general, but also on how the new media, the
new cosmotechnics, work, which weave together our personal experiences and
states, destroying the tactile sensuality, which is what she aims to emphasize in
her artworks.

SENSORY MEMORY AND SIGNS OF IDENTITY

Everyday details and the atmosphere of the home, familiar objects, and the simplest
experiences have become the marker of Monika Zalté‘s visual installations. The
sphere of textiles is the sphere of everyday experience and private life, more asso-
ciated with the feminine and enveloped by forms of feminine self-expression. Thus,
the installations, which form an important part of the artist’s oeuvre, concretize
those forms of memory and identity that derive from a sensory relationship with
herimmediate environment.

The art installation Cellar (2009) consists of a woven, playful image of ware-
house shelves with jars of real jam and yarn bobbins. All of this leads to the everyday
space of the home, which persists in our reminiscences as an emotional memory
linking visual and tactile impressions.

The installation is characterized by an open gaze at the object environment,
which evolves into a tactile reflection on the past, but also by an insight into the
everyday practices of life, the manifestations of the ritualistic feminine being, full of
its own senses of meaning and beauty. In this case, the artist presents the summer-
cooked jams and preserved autumn produce lined up on the shelves of the pantry
as a distinctive form of creativity and collecting. Naturally, the work was born out
of afond childhood memory of a home cellar, always full of jars of jams and pickled
vegetables. She has transformed a vivid, recognizable memory that remainsin the
minds of many into a cozy museum of daily life, inviting visitors to join in the creative
process by embroidering the name of their favorite jam on one of the jars.

The installation Nastuté‘s Apartment (2010), indirectly dedicated to a neighbor
who liked to knit, crochet, embroider and decorate her house with these handicrafts,
also gave the micro-history the form of a memoir narration. When the woman‘s
relatives inherited the apartment and decided to renovate it, the artist captured
the authentic interior and, after the renovation, proposed to cover one of the walls
with a photographic wallpaper showing the view of the former room. She has exhib-
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ited this wallpaper, supplemented by drawings and other objects, turning the story
of the woman‘s life and her apartment into a testimony of inevitable change that
covers both the very deep layers of existence and its surfaces.

As one of the main organizers of the Kaunas Textile Biennial, which has grown
into a festival of contemporary art, and an active participant in the contemporary
art field, Monika Zalté has been searching for interactive forms of creativity that
share memories. She has diversified her creative forms, combining artistic and
documentary, visual and sonic aspects. She also looked for atypical exhibition sites,
incorporating the city into her artistic research. She opened the doors of an impor-
tant textile factory in Kaunas in the 10th Kaunas Biennial‘s “Networked” series of
events “Networked Encounters” (Artistic Director of the project Virginija Vitkiené,
2015), which promoted artists® interventions in the city‘s postindustrial spaces. The
textile industry was intensively developed during the Soviet era and has remained
an important part of the memory of Kaunas, still, the life of the city is inseparable
from the passing of time, but also from the people who live there, their daily activi-
ties, experiences, and states of mind. They create each other and weave each other
into a unique web. Thus, in a company that went bankrupt after the collapse of the
Soviet system and no longer functioned, the artist presented Cabinet in Memory of
Eleonora (2016) as a documentary sketch of the life of a person in an industrial city.
She carefully reconstructed the working environment of a laboratory assistant at the
“50th Anniversary of the October Revolution” rayon plant, founded in 1965 - what
was buried on the very surface of reality, and what was stuffed deeper into draw-
ers or cupboards. The objects from her office, preserved by family members and
ingrained in her life experience, have created a small museum collection that accu-
rately recreates the reality of the late Soviet era, which was not far away but already
strange to us. The objects from Eleonora‘s office, preserved by family members
and ingrained in her life experience, have created a small museum collection that
accurately recreated the reality of the late Soviet era, which is not so far away but
already strange to us. Narusyté has written the following about this impression of
a frozen time frame of the past:

“If Marcel Proust came here, he would probably write another novel, because

every object here acts as an involuntary stimulant: two pairs of black shoes

in the wardrobe, both deformed by dislocated bones, the entire ammunition
of coffee breaks, Christmas tree toys, a pompous vase and a gas mask, glass
flasks, test-tubes, distillers, siphons of various shapes on the windowsill, on the
table there is a box of seals, a figure of an athlete on a granite block, a Christ-
mas card, a diary with pencil drawings in it and neat notes on experiments, but
most importantly - a music hall song that filled the room (and was hummed by
more than a few spectators).”?5
The objects exhibited in the “Cabinet of Curiosities” joined the contours of the
portrait of the heroine who worked in the rayon silk plant, and who embodied all the
images of a progressive Soviet woman shaped by Soviet ideology: a prize-winning,
productive worker and inventor, a social activist, a leisure-time participant in sports
and cultural activities, a good housekeeper and a caring mother. However, the life of
this woman (the artist‘s mother-in-law, whom she never gotto know), an employee
of a thriving plant that for decades “not only fed the city but also ,sweetened® it
with chemicals”?, died very early. The aspirations and images of ideology do not
coincide with reality, and the fate of the individual does not fit into the framework
of social realism. The “archaeology” of the past not only takes us back but also
metaphorically conveys what is hidden deep in the folds of reality.
The folds of the draperies of personal and collective memory were stirred by the
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Agné Narusyté, Fantasmagorija
X: jpuséjus 10-ajai Kauno bienalei
»Sujungti / Phantasmagoria
X:in the Middle of 10th Kaunas
Biennial, 7 meno dienos, Nr. 42
(1148), November 27, 2015.

Monika Zaltauskaité-Gragiene,
Kabinetas Eleonorai atminti,

in Tinkliniai susiddrimai
postgamybinése teritorijose

/ Networked Encounters

at Postfactories, ed. by V.
Vitkiené. Kaunas: Kauno bienalé,
2015-2016, p. 52-53.

interactive installation Curtain of Memory (2018), exhibited at Kaunas and Vilnius
railway stations. The monumental artwork that is dedicated to the memory of the
Siberian deportees shifts into an exploration of one‘s painful past, where the history
of the nation is reflected on through personal letters and postcards that the exiles
wrote to their loved ones. The installation consists of two parts: a “memory cloth”
and a soundtrack. The motif of the 5-meter-long and 7-meter-high curtain is from
aphotograph taken in the beautiful valley of the Dubysa, which captures a view of a
meadow at the time of the flowering of the silenes. Behind the opening and closing
of the floral cloth is the black square of Stalinist repression. In between, a duality
of experiences unravels. In between, a duality of experiences is brewing. Life has
been disrupted by Stalin‘s dictatorship, but the soundtrack echoes with voices of
love and hope: the letters written by exiled men to their beloved women are read,
including a short postcard from a mother to her son, vividly testifying to historical
memory.

The author gained inspiration for the installation from the history of her family,
but by reviving her own reminiscences, she gradually began to fill in the general cavi-
ties of historical memory. On a visit to her aunt‘s house, the textile artist discovered
that her grandmother still kept letters written to her by her husband, a political priso-
ner who was sentenced to ten years in the labor camps of the Omsk region, under
her pillow. The two beloved were connected by threads of compressed thoughts
about life and confessions of love, which prompted her to search for more such
correspondence documents full of sensual factuality, which led her to the Genocide
and Resistance Research Centre of Lithuania.

The author has selected personal letters written to women from places of
deportation in the 1950s, which managed to escape strict censorship. She treated
these letters, which survived as marginal texts, as authentic threads leading to an
understanding of human relationships. In this way, she retransmitted the voices of
the past that had fallen into oblivion as affecting ego documents encoding emotional
states, catching the thread of life spun by the moirs, the goddesses of fate, so to
speak. The thread sensually elaborates on the fate assigned to a human being and
weaves the silent fabric of shared memory in a unique way, expressed by the image-
ry of the flowering meadow that brings one back through memory to the homeland
of one‘s parents and grandparents, who had lived through a painful history. Linking
minimalist aesthetics with meditation, the artwork simultaneously reflects on the
very personal correspondence of the contributors as an invisible network of personal
connections and, at the same time, brings them together into a single reflection on
historical and cultural memory, which takes on a pure openness and simple certainty.

Something that binds these artistic projects together is the search for the
memory of the lived world and its authenticity, which derives from the biography of
the artist and her nearest and dearest. The author seeks authenticity by reflecting
on everyday experience, the threads of which are knitted into networks of memo-
ry-identity. In some ways, her artworks have links with Dainius LiSkevic€ius* reflec-
tions on Soviet memory, Kestutis Grigalitinas® exhibitions-researches on the theme
of exile, Eglé Ridikaité‘s flashes of memory emerging from her personal life and
history, and the works of others, which are based on the reflection of individual and
collective identity arising from memory. This testifies to the textile artist‘s distinc-
tive insertion into the field of contemporary art, which is moving into the study of
memory. Through memory, she thematizes identity, while continuing the reflection
on the female experience and worldview. In doing so, she conceptualizes textiles
as a field of sensuality, involving itin an intricate labyrinth of the search for the self.
Textiles as a medium of thought becomes a conceptual tool that encourages a more

27



penetrating exploration of the fabric of experience, the interconnections between
agentand object, one's nearest and dearest and the surrounding environment, and
the web-like structures of meaning.

THE HORIZONS OF BEING

Monika Zalté's recent work reveals the relationship between humans and nature
that keep the world alive. Life-giving matter connects living things and forms the
basis of the Earth‘s overall ecosystem. In Connections (2019), one can feel the need
to reflect on the commonality of human and tree life, with allusions to the symbolic
meanings of the spruce tree in Lithuanian cultural tradition, marking the junction
of the world of the living and the dead.

The installation, which expresses the cosmology of the depths, consists of
a horizontal tapestry of Jacquard weaving, depicting a spruce grove stretching
between waters and sky, being and nothingness, spruce needles, and a white shawl
of the artist‘s grandmother. The Lithuanian worldview is characterized by natural-
ness, which the author accentuates and brings up to date. The spruce tree in Lith-
uania is entwined with legends, rituals, and meanings. Lithuanian folklore and fairy
tales give it a special significance, describing the profound archetypal experience of
women. Finally, the spruce tree is used in a cloth woven with a herringbone pattern
(which translates literally from Lithuanian as “little spruce tree”). The artist has also
used“herringbone weaving” in her artwork. And although it is a technological solu-
tion, it reflects an old cultural tradition and the experience of a person embedded in
nature, which is encoded in smart archaic media. Indigenous culture testifies to an
extremely deep connection between humans and living nature, which has shaped
what we would now call ecological consciousness. The challenges of today‘s global
world have given rise to an impulse to look back to the past, restoring the broken
links between humans and nature.

Recent plant studies, encompassing scientific and artistic research, tend to
personalize trees, treating them as humans, while considering their crucial role in
creating the atmosphere and the networked fabric of our being?. In response to the
climate crisis, contemporary art exhibitions focus on the vital and creative powers of
trees, on the bio-intellect, engaging us in a “cosmic contemplation®?® and returning
us to the original worldview, to the images that have come down to us from archaic
culture. In Monika Zalté's oeuvre, the naturalness, natural phenomena, and elements
also become a focus of the present, reflecting the current discourse.

The installation Connections, which was on display at GallerGallery in Kyoto in
2019 (as part of the “Pho-Tex Vol.1” photography festival and in the exhibition “Deep
Rivers Run Silent” at the Mykolas Zilinskas National Gallery of Artin Kaunas?9),
marks a new phase in the textile artist‘s oeuvre, beginning the Horizons series. Look-
ing at the tapestry WWW. Women oWn Writing (2022), one‘s eyes move along the
horizon line, where the sky merges with the water - but by changing the angle of
vision, by approaching or receding, the landscape transforms into a cosmic vision,
composed of ornamental networks that encode and recode the truth of existence®°.
Theintersection of nature and culture also reflectsin the latest art project “If You‘re
Alive, Flow to Me...” 3 The interwar spring floods in Kaunas, which inundated the
Old Town and the New Town, became a starting point for the artist to explore the
boundaries of historical and cultural meanings, beyond which there is a natural being
and the elemental element, drawing her into a reflection on the vital meanings of
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Ewa A. tukaszyk, Non-cultural
Morphogenesis: Plants (with
Emanuele Coccia), Kultura -
Historia - Globalizacja, No. 26,
2019, p. 111-120.

Emanuele Coccia, The Life

of Plants. A Metaphysics of
Mixture, translated by Dylan J.
Montanari, Cambridge: Polity
Press, 2019, p. 40.

Gilios upés teka tyliai / Deep
Rivers Flow Silently, exhibition
curator and catalog compiler
Rasuté Zukiené. Kaunas: Kaunas
Biennial, 2019, p. 52.

Tarp dviejy / |(sDzidréjimai //
Between Two / Contemplations,
exhibition curator and catalog
compiler Odeta Zukauskiene.
Kaunas: Kauno bienalé, 2022,
p.53-54.

Installation by Monika
Zaltauskaité-Gragiené and Lina
Joniké implemented at Arterija
public open space at the Kaunas
faculty of the Vilnius Academy
of Arts, 2022 (the title refers to
well-known Lithuanian fairy tale
Eglé the Queen of Serpents)

water, linking the situation of the flood and the hopeful faith in sustainability.

In one of the textile artist‘s works, the riverbeds merge like a network of veins into
the world‘s web. As these reflections on the living spiderweb gather momentum,
the artist is fiercely interested in networked narratives, discourses and connec-
tions that lead beyond the divisions that separate culture and nature, humanity and
“inhumanity”, encompassing a variety of visible objects and invisible beings, natural
bodies, and phenomena, facts, and processes. She invites representatives of vari-
ous sciences into this creative laboratory, thus bringing into the creative horizon
what is only revealed in the lines connecting the poles of art and science, opening
up new horizons of connectivity and maintenance.

Monika Zaltauskaité-Grasiené has held over 20 solo exhibitions in Lithuania and
is aninternationally acclaimed artist who creatively pushes the boundaries of textile
art. She is an active member of the European Textile Network as a participant in
international exhibitions and symposia, conference organizer, and jury member of
competitions. With her interdisciplinary projects, she has bravely joined the multi-
disciplinary art projects and the development of textile discourse. Her artworks,
which have received interest and awards, reveal the textile nature of reality, which
is the basis of our hybrid existence. Born out of a profound knowledge of fibrous
materials, weaving tradition and innovative creative experimentation, a look back
to cultural history, and a keen eye on the present, her artistic ideas never stop fol-
ding, turning textiles into a medium of thinking that allows a multitude of semantic
threads to be woven into a single fabric as an endless metatext.

Odeta Zukauskiené
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Kartos / Generations, skaitmeninis Zakardinis audimas / compiuterized jaquard weaving, 140 x 500 cm, 2005
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Odos paveikslai / Skin pictures, skaitmeninis Zakardinis audimas / compiuterized jaquard weaving, 150 x 70 cm, 5 dalys / 5 parts, 2007
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QOdinis fotelis / Skin Armchair, objektas / object, 71 x 55 x 57 cm, 2009 39



40

Portretai / Portraits, rankinis Zakardinis audimas TC-1stalklémis / compiuterized jaquard weaving on TC-1loom,
70 x70cm, 12 daliy /12 parts, 2007
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Absoliuti lygybé / Total Equality, instaliacija, bendradarbiaujant su menininke Brone Sofija Gideikaite ir kuratoriumilgnu Kazakevi¢iumi /
instalation, colaborating with artist Broné Sofija Gideikaité and curator Ignas Kazakevi¢ius, 2011
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48 Kvépavimas / Breathing, instaliacija, skaitmeninis Zakadinis audimas, garso takelis / instalation, weaving, soundtrack, 2011 49
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Saugus / Safety, kompiuterinis Zakardinis audimas / digital jaquard weaving, 210 x 230 cm, 2010
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Vystyklas | / Nappy |, skaitmenis Zakardinis audimas / digital jaquard weaving, 160 x 68 cm, 2013
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Penelopés drapana / Penelope’s Rags, skaitmeninis Zakardinis audimas / digital jaquard weaving, 278 x 210 cm, 2013







62 Marijos drapanos / St. Mary’s Rugs, skaitmeninis Zakardinis audimas / digital jaquard weaving, 5 dalys / 5 parts, 150 x 68 cm, 2015 63
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Marijos drapanos, |l dalis / Mary’s Rugs |l part, skaitmeninis Zakardinis audimas,
skaitmeniné spauda / digital jaquard weaving, digital print, 2016
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66 Karalienés Viktorijos drapanos / Queen Victoria Rugs, skaitmeninis Zakardinis audimas, 3 dalys / 3 parts, 68 x132 cm, 2018 67



Trapumas / Fragility, skaitmeniné Zakardo tapiserija / digital jacquard tapestry, 180 x 130 cm, 2023




70

BesiSypsanti/ Smiling, instaliacija / installation, 2016
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Kariniy ciklas Geros kloties / the series May It Unfold Nicely,
skaitmeninis Zakardinis audimas / digital jaquard weaving, 120 x 210 cm, 2018
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Kariniy ciklas Geros kloties / the series May It Unfold Nicely,
skaitmeninis Zakardinis audimas / digital jaquard weaving, 100 x 70 cm, 2018

14



Kambarys / The Room, skaitmeninis Zakardinis audimas / digital jaquard weaving, 250 x 140 cm, 2020
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Sakramentas / Sacrament, instaliacija / installation, skaitmeninis Zakardinis audimas / digital jaquard weaving, 280 x 350 cm, 2020

81



e

.

T

g

o

S e

B
S

/.

R

AR




il

Egam___#w____._mh___ﬂﬂ_m_g?__ i

th

Aténé / Athena, skaitmeninis Zakardinis audimas / digital jaquard weaving, 70 x 210 cm, 2020
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90

Laisvé yra mot. gim./ Freedom is Female Gender, skaitmeninis Zakardinis audimas /
digital jaquard weaving, 3 dalys / 3 parts, | =210 x 70 cm, II-IIl =180 x 70 cm, 2018
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Kasdieninés mas os / Our Daily Bread, skaitmeninis Zakardinis audimas / digital jacquard weaving, 165 x 70 cm, 2023
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Instaliacija Atminties audeklas / Installation Memory Shroud, 700 x 14000 cm, 2018
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Specifinés vietos projektas, instaliacija Eleonoros kabinetas / site-specific project installation Cabinet in Memory of Eleonora
98 Dirbtinio pluosto fabrikas / ravon plant, Kaunas Textile Biennial, 2015 99



100 Skladukas / Cellar, instaliacija / installation, 140 x 200 x 230 cm, 2009 101
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Pikseliy kilimas / Pixel Carpet, skaitmeniné Zakardo tapiserija / digital jaquard tapestry, 260 x 560 cm, 2013
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108 Nastutés butas / Nastuté’s Apartment, tapetas, pieSinys, instaliacija / wallpaper, drawing, installation. 240x290 cm, 2010












16 Rysiai / Network, instaliacija: skaitmeninis Zakardinis audimas / digital jaquard weaving, object, 140 x 11000 cm, 2019 nr
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121

Pieno upés / Milk Rivers, skaitmeniné Zakardo tapiserija / digital jacquard tapestry, 3 dalys / 3 parts, 135 x 70 cm, 2022

120



Kraujo upés tekés / Blood Rivers Will Flow, skaitmeninis Zakardinis audimas /
122 digital jaquard weaving, 2 dalys / 2 parts, 210 x 175 cm, 2020
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Instaliacija Ménulio jira / Installation Moon Sea,
skaitmeninis Zakardinis audimas, video / digital jacquard weaving, video 140 x 290 cm, 2023
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WWW, Women oWn Writing, skaitmeniné Zakardo tapiserija / digital jaquard tapestry, 250 x 420 cm, 2022
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GYVENIMO DATOS

1975 m. spalio 27 d. gimé Kaune

1982 m. pradéjo mokslus Kauno rajono Noreikiskiy vidurinéje mokykloje, dabartiné Ugnés Karvelis
gimnazija

1990 m. baigé A. Martinai¢io keturmete dailés mokykla

1993-2000 m. studijavo VDA Kauno dailés institute, Taikomosios tekstilés katedroje, jgijo bakalauro ir
magistro laipsnius

2004-2007 m. studijavo Vilniaus dailés akademijoje ir apgyné meno licenciato laipsnj

2005 m. studijavo Bergeno meno akademijoje (Kunsthoglen i Bergen) Norvegijoje

2013 m. dalyvavo jsteigiant tarptauting Kauno bienale, tapo jos valdybos nare

2016-2024 m. Vilniaus dailés akademijos Kauno fakulteto Tekstilés katedros vedéja, docenté
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Nuo 2020 m. Lietuvos dailininky sgjungos naré

Nuo 2023 m. Vilniaus dailés akademijos senato naré

Nuo 2024 m. Vilniaus dailés akademijos, Kauno fakulteto magistratiros studijy programos ,Tekstilés
menas ir medijos” vadoveé

PERSONALINES PARODOS

2000 m. tekstilés ir tapybos darby paroda, ,Eglés” galerija, Kaunas

2005 m. paroda ,Grozis turi gyventi®, galerija ,,Akademija“, Vilnius

2007 m. paroda ,Human®, galerija ,,Meno parkas®, Kaunas

2009 m. paroda ,Portretai®, Senamiescio klubas, Kaunas

2010 m. paroda , Kvépavimas®, Kauno menininky namai

2010 m. paroda Kauno universitetinése medicinos klinikose

20M m. paroda ,Kvépavimas®, ,Artifex” galerija, Vilnius
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2005 m. tekstilés paroda ,Naujoji Lietuvos tekstilé”, Rygos dekoratyvaus ir taikomojo meno muziejus,
Latvija

2005 m. 5-0ji tarptautiné tekstilés meno bienalé ,TEXTILE 05%, M. Zilinsko dailés galerija, Kaunas

2006 m. paroda ,,Erdvés®, Panevézio dailés galerija

2006 m. paroda ,, Juoda Sviesa“, Kauno pilis

2006 m. Lietuviy tekstilés paroda, Lietuvos ambasada Lenkijoje, VarSuva
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paroda ,,REPRISE®, Sabos kultliros ir meno institutas, Teheranas, Iranas

paroda ,Rewind History®, Braganzos kunigaiks¢iy rimai, Gimarainsas, Portugalija
tarptautiné tekstilés meno trienalé, Centrinis tekstilés muziejus, Lodzé, Lenkija

Siuolaikinés Lietuvos tekstilés paroda ,LTextile”, Filadelfijos meno aljansas, JAV

tarptautinis kultGros ir meno projektas ,,Miesto tyrimai: vieSumo patirtys®, ,,Draugiska zona®,
Sandiai, Kaunas

paroda ,UZklotai", galerija ,,Troféjas®, Berlynas, Vokietija

tarptautinis kultlros ir meno projektas ,,Miesto tyrimai: vieSumo patirtys®, ,,DraugiSka zona“,
Sangiai, Kaunas

Lietuvos meno kolekcija CONTEXTILE 2014 bienaléje, Gimarainsas, Portugalija

tekstilés bienalé, galerija ,,Arka®, Vilnius

paroda ,,ART.VS. DESIGN", Gdanskas, Lenkija

paroda rezidencijoje ,,Sanskrity Kendra Foundation®, Delis, Indija

paroda , Laiko drobulé”, Kauno paveiksly galerija

paroda ,,Absoliuti tekstilé”, Taikomosios dailés ir dizaino muziejus, Vilnius

Siuolaikinio meno paroda ,,10x10=100% Jaquard®, VDA parody salés , Titanikas®, Vilnius
paroda ,,COLLECT 2015%, Saatchi galerija, Londonas, DidZioji Britanija

Kauno bienalé, Dirbtinio pluo§to gamykla, Kaunas

paroda ART_TEXTILES, Whitworth meno galerija, Mancesteris, DidZioji Britanija

tarptautiné paroda ,Notes on tomorrow”, ,CreArt” projektas, Aveiro miesto muziejus,
Portugalija

paroda , Foto-, vaizdo, medijos tekstilé”, Ukrainos nacionalinés meny akademijos Siuolaikinio
meno tyrimy institutas, Kijevas, Ukraina

Lietuvos tekstilés meno bienalé, galerija ,,Arka®, Vilnius

tarptautiné meno mugé ,,Art Vilnius’17*, LITEXPO parody rimai, Vilnius

paroda ,,Oxymora“ Leipcigo knygy mugéje, ,,Leipziger Baumwollspinnerei” galerija, Vokietija
paroda ,,Ceci n’est pas un teler”, UHospitaleto miesto muziejus, Ispanija

kolekcija ,10 x 12, ,,Imago Mundi“ fondas (Luciano Benettono kolekcija), Italija

10-0ji tarptautiné tekstilés miniatidry bienalé ,,Etno®, ,,Arkos” galerija, Vilnius

7-oji tarptautiné Rygos trienalé ,Identity®, Latvijos nacionalinis muziejus, Ryga

Lietuvos tekstilés meno bienalé ,,(At)kurti“, galerija ,,Arka®, Vilnius

tarptautiné meno mugé ,,Art Vilnius *17”, LITEXPO parody rimai, Vilnius

6-0ji tarptautiné Rygos tekstilés trienalé ,Tapatybé®, M. Zilinsko dailés galerija, Kaunas
paroda ,,The Third Space”, MeS$trovic paviljonas, Zagrebas, Kroatija

paroda ,,Pho-Tex Vol.1%, Kioto fotografijy festivalis, galerija ,,GalleryGallery®, Japonija
Japonijos ir Lietuvos Siuolaikinés tekstilés paroda ,,Gilios upés teka tyliai®, M. Zilinsko dailés
galerija, Kaunas

paroda ,,Pho-Tex vol.3.% galerija ,,Artifex”, Vilnius

vizualaus meno paroda ,,Tematau vienintelj tikslg - myléti daile®, Dailininky sgjungos galerija,
Vilnius

paroda ,The Third Space®, Chapelle de [I‘ancien hépital général, Klermonas-Feranas,
Prancuzija

paroda ,Frames”, MONA Pernu muziejus, Estija

paroda ,,The Third Space®, Ex Conento dei Teatini, Lecé, ltalija
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2020 m.
2020 m.
2020 m.
2021 m.
2021 m.
2022 m.
2022 m.

2022 m.
2022 m.

2022 m.
2022 m.

2022 m.

2022 m.

Siuolaikinés tekstilés meno bienalé ,,Contextile 2020, Gimarainsas, Portugalija

9-0ji tekstilés meno bienalé ,,Riba#30%, galerija ,,Arka®“, Vilnius

paroda ,,Make®, Kraufordo meno ir dizaino kolegijos galerija, Korkas, Airija

paroda ,,Asia-Europa 5%, Poikilo meno muziejus, Suomija

1-oji tarptautiné meno trienalé ,Nenuspéjamos ateitys”, Moléty krasto muziejus, Molétai
paroda ,,Pho-Tex Vol. 4%, ,Maison de I’International®, Grenoblis, Prancizija
Lietuvos-Japonijos Siuolaikinés tekstilés meno paroda ,Tarp dviejy / |(si)ziaréjimai®, galerija
»Meno parkas®, Kaunas

10-0ji tekstilés meno bienalé , Ateities laboratorija®, galerija ,,Arka®, Vilnius

tarptautinis Siuolaikinés tekstilés festivalis FITE, paroda ,Imagine”, ,Bargoin® muziejus,
Klermonas-Feranas, Prancizija

paroda ,Jei Tu gyvas, atplauk...”, galerija ,,Arterija®, Kaunas

17-0ji tarptautiné Siuolaikinés tapiserijos trienalé ,Entangled State®, Centrinis tekstilés
muziejus, Lodzé, Lenkija

skulptiry, instaliacijy, performansy paroda , Takas®, ,Art Vilnius“, LITEXPO parody rimai,
Vilnius

Lietuvos Siuolaikinio meno paroda ,,Duende®, kulttros centras, Madridas, Ispanija

STAZUOTES, REZIDENCIJOS, KONFERENCIJOS, KURATORYSTE

1999 m.
2003 m.

2003 m.

2004 m.
2005 m.

2005 m.
2006 m.
2006 m.

2006 m.
2007 m.
2009 m.

2010 m.
2011 m.
2011 m.
2012 m.
2014 m.
2014 m.
2014 m.
2015 m.
2015 m.
2015 m.
2015 m.
2016 m.
2017 m.

2017 m.
2017 m.

2018 m.
2019 m.

2019 m.

2020 m.
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stazuoté ParyZiaus dizaino mokykloje ESMOD, specializacija audiniy karimo srityje, Prancizija
stazuoté ,Fondazione Arte della Seta Lisio", specializacija Zakardiniy audiniy karimo srityje,
Florencija, Italija

prane§imas ,New technologies and materials®, 12-0ji Europos tekstilés tinklo (ETN, European
Textile Network) konferencija, Pratas, Italija

seminaro KIUS (,,In the fibre®) dalyvé, Hyjuma, Estija

pranesSimas ,,Contemporary Textile Art in Lithuania®“, 13-0ji Europos tekstilés tinklo ETN
konferencija ,,Vision in Textile®, Izmiras, Turkija

seminaro ,Jaquard weaving on TC-1loom* dalyvé, Dokuz Eykel universitetas, Izmiras, Turkija
stazuoté Bergeno meno akademijoje (Kunsthoglen i Bergen), Norvegija

Kauno dailés instituto Tekstilés katedros studenty darby pristatymas Bergeno meno
akademijoje, Norvegija

parodos ,,Adatos ir smeigtukai® kuratoré, Taikomojo meno ir dizaino muziejus, Talinas
paskaity kursas ,,Personal space: conflicts and tolerance®, Tartu meno kolegija, Estija

Kauno bienalés ,TEXTILE 09“ projekto ,,Shelter” koordinatoré, Kauno paveiksly galerija,
Kaunas

seminaro ,,Reward” (,Erasmus® déstytojy mainy programa) lektoré, Tartu meno kolegija,
Estija

karybiniy dirbtuviy koordinatoré, 16-oji ETN konferencija, Kaunas

projekto ,Dar kartg istorija“ jklréja, Kauno bienalé LTEKSTILE 11

VDA Kauno dailés fakulteto retrospektyvinés 90-mecio parodos kuratoré

VDA Kauno fakulteto projekto ,,Tu negali - menas gali“ vadové

praneSimas ,Lietuvos Siuolaikinés tekstilés meno raidos dvideSimtmetis® ir personalinés
kdrybos pristatymas, Kraufordo meno ir dizaino kolegija, Korkas, Airija

menininky rezidencija Sanskrity Kendra Foundation, Delis, Indija

konferencija ,,Sonic Pattern and the Textility of Code”, Londonas, DidZioji Britanija

projekto , Teks[tilliniai marsrutai” vadové, 10-oji Kauno bienalé, Kaunas

pranesimas ,,Crafting the Future®, ,Collect” paroda, Saatchi galerija, Londonas
simpoziumo-konferencijos ,,ARCINTEX *15 dalyvé, Notingamo Trento universitetas, Didzioji
Britanija

simpoziumo-konferencijos ,Make:shift* dalyvé, ,Crafts Council®, Mancesteris, DidZioji
Britanija

tarptautinés konferencijos ,,Tradicija ir inovacija“ dalyvé, Valstybinis §ilko muziejus, Thbilisis,
Gruzija

tarptautiné ETN konferencijos ,,Cross Over” dalyvé, Boras, évedija

prane$imas ,Pixel Generation: Individual Artistic(al) View in Digital Jaquard Weaving and
Collaborations® Dizaino fakulteto simpoziume, Getoborgo universitetas, Svedija

simpoziumo ,,Talk and Walk” dalyvé, Nidos meno kolonija, Getoborgo universitetas
praneSimas ,Individual Artistic(al) View in Digital Jaguard Weaving and Collaborations in
Artist Practices”, tarptautiné konferencija Pernu muziejuje, Estija

paskaity ciklas ,,Pixel Generation, Co-creation and Collaboration in Digital Jaquard weaving®,
Farnhamas, DidzZioji Britanija

rezidencija Cite Internationale Des Arts, Paryzius, Prancizija

2020 m.

2020 m.

2020 m.

2021 m.

2021 m.

2022 m.

2022 m.
2022 m.

2022 m.

paskaita , Textile future and artistical thinking®, Tekstilés ir dizaino katedra, Ecole Nationale

Supérieure des Arts Décoratifs, Paryzius, Prancizija

virtualios tarptautinés konferencijos ,Tekstilé ateiciai” organizatoré ir dalyvé, VDA Kauno

fakultetas, Kaunas

straipsnis ,, Tekstilé, sauganti misy ZzmogiSkuma. Pirmyn j praeitj / Textile that Preserves Our

Humanity / Forward to the Past®, konferencijos praneSimy leidinyje ,, Tekstilé ateiCiai“, VDA

Kauno fakultetas: Vilniaus dailés akademijos leidykla, 2020, p. 16-25, iliustr.

praneSimas ,Tekstilés laboratorija. Klinas ir tekstilé” konferencijoje ,,Make", Kraufordo meno

ir dizaino kolegija, Korkas, Airija

praneSimas ,Textile and Place in the Context of Kaunas Contemporay Art Biennial®,

konferencija ,, Textile and Place”, Mancesterio meno mokykla, Didzioji Britanija

praneSimas ,,Thinking for Future Textile®, virtuali tarptautiné konferencija ,,Make 2022%,

Kraufordo meno ir dizaino kolegija, Korkas, Airija

Ziuri naré, tarptautiné tekstilés meno bienalé ,,Contextile 2022%, Gimarainsas, Portugalija

parnesimas ,Conceptual Thinking and Making in the Textile Teaching Practises®, konferencija

»1extile Talks — Educational Futures®, ,,Contextile 2022%, Gimarainsas, Portugalija

praneSimas ,Sustainable Textile Art and Thinking Through Collaboration®, konferencija
»Grenoble Green Capital of Europe 2022%, ,Maison de I’international®, Grenoblis, Prancuizija

APDOVANOIJIMAI, STIPENDIJOS

2001 m.
2005 m.

2006 m.
2009 m.

2010 m.
2010 m.
2010 m.
2012 m.
2012 m.
2014 m.
2014 m.
2016 m.
2018 m.
2018 m.

2019 m.
2020 m.

2020 m.

2021 m.

antras prizas uz kurinj ,,Priioska®, tarptautiné tekstilés paroda ,,Mink§tas pasaulis®, Kaunas
»PripaZinimo diplomas® uz karinj ,Kartos®, 5-oji tarptautiné tekstilés meno bienalé ,,TEXTILE
057, Kaunas

Siaureés saliy ministry tarybos edukaciné stipendija ,,Sleipnir®

diplomas uz karinj ,,Kvépavimas®, tekstilés meno paroda ,JACQUART®, Haslacho kultlros
centras, Austrija

individuali menininko stipendija, Lietuvos Respublikos kultliros ministerija

diplomas uz technologijos suasmeninima, 4-oji tekstilés meno bienalé ,,Jungtys®, Vilnius
diplomas uz geriausig mety instaliacija ,,Skladukas® parodoje ,,Geriausia mety skulptira 09“
Vilnius

edukaciné stipendija, vizitas Irano meno akademijoje, Lietuvos Respublikos kultlros
ministerija

individuali menininko stipendija projekto ,Judantis audeklas® jgyvendinimui, Kauno miesto
savivaldybé

individuali menininko stipendija, Lietuvos Respublikos kultlros taryba

sidabrinés Saudyklés apdovanojimas, Lietuvos tekstilés bienalé , TekstileX*

individuali menininko stipendija, Lietuvos Respublikos kultlros taryba

individuali menininko stipendija, Lietuvos Respublikos kulttros taryba

sidabro medalis uz karinj ,,Geros kloties®, tarptautinéje Rygos trienaléje , Tradicija ir inovacija®,
Ryga, Latvija

tarptautinés karéjy platformos / konkurso ,,CreArt” atrankos nugalétoja

diplomas uz karinj ,Kraujo upés tekés®, 9-oji tekstilés meno bienalé ,,Riba#30", galerija
»Arka“, Vilnius

1-asis garbés atzyméjimas uz karinj ,,RySiai“, Siuolaikinés tekstilés meno bienalé ,Contextile
2020%, Gimarainsas, Portugalija

Aukso Zenklelio laureaté, Lietuvos dailininky sgjungos mety kirybos apdovanojimas ,,Aukso
maza“

KORINIY YRA |SIGIIE

2015 m.
2016 m.
2016 m.

2017 m.
2018 m.
2019 m.
2020 m.
2021 m.
2021 m.
2022 m.
2022 m.

kadrinys ,,Marijos drapanos®, Saatchi galerija, privati kolekcija, Londonas, DidZioji Britanija
karinys ,,BesiSypsanti I, ,Art Vilnius *16%, privati kolekcija, Lietuva

kdrinys ,,Miskas®, bendradarbiaujant su menininke Eve Kask, Estijos nacionalinis muziejus,
Tartu, Estija

kdriniai ,,Kvépavimas“ ir ,Gimimas®, Lietuvos sveikatos moksly universiteto ligoniné, Kaunas
kdrinys .Sesi pojuaciai®, privati kolekcija, Lietuva

karinys ,,Marijos drapanos I, II, llI¥, privati kolekcija, Lietuva

karinys ,,Siera ir Vandenilis®, privati kolekcija, Lietuva

karinys ,,Sofa“ i ciklo ,,Geros kloties®, privati kolekcija, Lietuva

karinys ,,Aténé", privati kolekcija, Lietuva

kdrinys ,,Karalienés drapanos®, galerijos ,,Contour” kolekcija, Lietuva

kariniy ciklas ,,BesiSypsanti®, Lietuvos nacionalinis dailés muziejus
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Born on October 27,1975 in Kaunas, Lithuania

1982: started her studies at Noreikiskés Secondary School in Kaunas district (currently Ugné Karvelis
Gymnasium)

1990: graduated from the Antanas Martinaitis Four-Year Art School

199310 2000: studied at the Kaunas Art Institute of the Vilnius Academy of Arts, Department of Applied
Textiles, obtained Bachelor’s and Master’s degrees

2004 to 2007: studied at the Vilnius Academy of Arts and graduated with a Licentiate of Arts degree
2005: studied at the Bergen Academy of Art and Design (Kunst- og designhegskolen i Bergen) in
Norway

2013: participated in the founding of the International Kaunas Biennial and became a member of its
board

2016 to 2024: Associate Professor, Head of the Department of Textiles at Vilnius Academy of Arts,
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Since 2019: member of LATGA Association for Copyright and Related Rights

Since 2020: member of the Lithuanian Artists’ Association

Since 2023: member of the Senate, Vilnius Academy of Arts

Since 2024: head of the Master’s degree programme “Textile Art Media”, Vilnius Academy of Arts,
Kaunas Faculty

SOLO EXHIBITIONS

2005: exhibition “Beauty Must Live”, the Akademija gallery, Vilnius

2007: exhibition “Human?, the gallery Meno Parkas, Kaunas

2010: exhibition “Breathing” at Kaunas Artists’ House

2010: exhibition at Hospital of Lithuanian University of Health Sciences Kaunas Clinics

201: exhibition “Breathing”, the Artifex gallery, Vilnius

201: exhibition “New Apartment”, the St. John Street Gallery, Vilnius

2012: exhibition “Absolute Equality”, the Paménkalnio gallery, Vilnius

2013: exhibition “Moving Cloth”, the gallery 101 at Vytautas Magnus University, Kaunas

2016: exhibition “Rags”, Monte Pacis hospitality complex at Pazaislis monastery, Kaunas

2017:  exhibition “The Stories of Weaving”, The State Silk Museum, Tbilisi, Georgia

2017:  exhibition “ What the Flames Did Not Destroy: Treasures of the Ceikiniai Church and Images
by Monika Zaltauskaité-Grasiené”, Church Heritage Museum, Vilnius

2017:  exhibition “Smiling”, the gallery Meno Parkas, Kaunas

2018: the project “ Curtain of Memory”, Kaunas and Vilnius railway stations, 2018

2019: exhibition “Pho-Tex Vol.2.”, the GalleryGallery, Kyoto, Japan

2020: exhibition “Good Luck?”, Titanikas exhibitions halls, the Vilnius Academy of Arts, Vilnius,
Lithuania

GROUP EXHIBITIONS

2000: fine and applied art exhibition “Tradition and Future”, Contemporary Art Centre, Vilnius,
Lithuania

2001: exhibition “Comtemporary Lithuanian Textile”, Ghent City Art and Cultural Centrum, Ghent,
Belgium

2005: textile exhibition “Junge Textilkunst aus Litauen®, the Korner Park gallery, Berlin, Germany

2005: 5th International Kaunas Textile Biennial “TEXTILE 05”, the Mykolas Zilinskas Art Gallery,
Kaunas, Lithuania

2007: 3rdInternational Textile and Fiber Art Triennial “Global Intrigue”, Latvian National Museum of
Art, Riga, Latvia

2007: 4thIntenational Textile Biennial “TEXTILE O7”, Mykolas Zilinskas Art Gallery, Kaunas, Lithuania

2007: representative contemporary Lithuanian textile art exhibition at the European Parliament,
Brussels, Belgium

2008: anexhibition of contemporary art of Lithuania “OD NOWA”, the gallery Galeria Miejska, Gdansk,
Poland

2009: textile artinternational exhibition “JACQUART?”, Haslach Textile Centrum, Austria

2009: TthlInternational Kaunas Textile Biennial “TEXTILE 09”, the Picture Gallery, Kaunas, Lithuania

2010: exhibition “Connected With The Past”, the gallery HOP, Tallinn, Estonia

201: Lulea Art Biennial ,LAB11”, Lulea Art Gallery, Sweden

2011:  Kaunas Biennial “TEXTILE’11: Rewind - Play - Forward”, the Mykolas Zilinskas art gallery,
Kaunas
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exhibition “Both sides of the Void”, the Werkstatt gallery, Berlin, Germany

exhibition “REPRISE?”, Saba cultural and art institute, Teheran, Iran

13th International Triennial of Tapestry, Centralne Muzeum WIlokiennictwa, Lodz, Poland
contemporary textile art exhibition “LTextile”, Philadelphia Art Alliance, USA
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exhibition “Absolute Textiles”, Museum of Applied Arts and Design, Vilnius

exhibition “COLLECT 2015”, the Saatchi Gallery, London, the UK
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exhibition “Oxymora” at Leipzig bookfair, the Leipziger Baumwollspinnerei gallery, Germany
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exhibition “Pho-Tex Vol.1”, Kyoto Photo Festival, the Gallery Gallery, Kyoto, Japan

an exhibition of contemporary Japanese and Lithuanian textiles “Deep Rivers Run Silent”, the
Mykolas Zilinskas art gallery, Kaunas, Lithuania

exhibition “The Third Space”, Chapelle de I’‘ancien hépital général, Clermont Ferrand, France
exhibition “Frames®, Museum of New Art, Parnu, Estonia

exhibition“The Third Space”, Ex Convento dei Teatini, Lecce, Italy

Contemporary Textile Art Biennial “Contextile 2020”, Palacio e Jardim Vila Flor, Guimaraes,
Portugal

exhibition “Make”, MTU Crawford College of Art and Design Gallery, Cork, Ireland

exhibition “Asia-Europa 5”, Poikilo Art Museum, Poikilo, Finland

1st International Art Triennial “UFNA Unpredictable Futures/Nenuspéjamos ateitys”, The
Museum of Molétai, Molétai, Lithuania

exhibition “Pho-Tex Vol. 4”, Maison de I’International, Grenoble, France

the exhibition of contemporary textile art of Japan and Lithuania “Between Two/Contempla-
tions”, the Meno Parkas gallery, Kaunas, Lithuania

10th Textile Art Biennial “Future Laboratory”, the Arka gallery, Vilnius, Lithuania

The International Festival of Extra Ordinary Textiles (FITE) “Imagine”, Bargoin Museum, Cler-
mont Ferrand, France.

17th International Triennial of Tapestry “Entangled State”, Centralne Muzeum Wlokiennictwa
w Lodzi, Lodz, Poland

contemporary Lithuanian textile art exhibition “Duende”, cultural center Casa de Vacas, Madrid,
Spain

INTERNSHIPS, RESIDENCIES, CONFERENCES, CURATORSHIPS

1999:

2003:
20083:

2005:

200T:

2014:
2015:
2015:
2015:
2016:
2017:

2017:

2018:

140

internship at ESMOD International Fashion and Design Institute, specialization in fabric
creation, Paris, France

internship at Arte della Seta Lisio foundation, digital Jacquard weaving course, Florence, Italy
report “New Technologies and Materials”, 12th European Textile Network Conference, Prato,
Italy

report “Contemporary Textile Art in Lithuania”, 13th European Textile Network Conference
“Vision in Textile”, lzmir, Turkey

lecture series “Personal Space: Conflicts and Tolerance”, Pallas University of Applied Sciences,
Tartu, Estonia

artist residency at Sanskriti Kendra Foundation, Delhi, India

conference “Sonic Pattern and the Textility of Code”, participant, London, the UK

report “Crafting the Future”, Collect art fair exhibition, the Saatchi Gallery, London, the UK
participantin ARCINTEX"5 summit, Nottingham Trent University, the UK

participantin “make/SHIFT” summit, Crafts Council, Manchester Metropolitan University, the
UK

participantin the international conference “Tradition and Innovation”, National Silk Museum,
Tbilisi, Georgia

report “Pixel Generation: Individual Artistic(al) View in Digital Jacquard Weaving and Collab-
orations”, symposium HDK-Valand Academy of Arts and Design, University of Gothenburg,
Sweden

participant in “Talk and Walk, Nida Art Colony of the Vilnius Academy of Arts together with
Gothenburg HDK-Valand Academy of Art and Design, Sweden, Lithuania

2019:

2019:

2020:
2020:

2020:

2021:

2021:

2022:

2022:

2022:

2022:

report “Individual Artistic(al) View in Digital Jacquard Weaving and Collaborations in Artist
Practices”, an international conference at Parnu Museum, Parnu, Estonia

lecture series “Pixel Generation, Co-creation and Collaboration in Digital Jacquard Weaving”,
Farnham, the UK

artist residency at Cite Internationale Des Arts, Paris, France

lecture “Textile Future and Artistical Thinking”, Textile and Design Department, Ecole Natio-
nale Supérieure des Arts Décoratifs, Paris, France

article “Textile that Preserves Our Humanity / Forward to the Past” in the collection of articles
of the “Textile for the Future” conference, the Vilnius Academy of Arts Kaunas Faculty: Vilni-
aus dailés akademijos leidykla, 2020, p.16-25, illustrated

report “Textile Laboratory: Body and Textile” at the “Make” conference, MTU Crawford College
of Art and Design Academy, Cork, Ireland

report “Textile and Place in the Context of Kaunas Contemporary Art Biennial”, the Textile and
Place” conference, Manchester Metropolitan University, the UK

report “Thinking for Future Textile”, virtual international conference “Make2022”, MTU Craw-
ford College of Art and Design Academy, Cork, Ireland.

amember of the jury panel, Contemporary Textile Art Biennial “Contextile 20227, Guimaraes,
Portugal

report “Conceptual Thinking and Making in the Textile Teaching Practises”, the “Textile Talks
- Educational Futures” conference at “Contextile 2022, Guimaraes, Portugal

report “Sustainable Textile Art and Thinking Through Collaboration” at the “Grenoble Green
Capital of Europe 2022” conference, Maison de I'international, Grenoble, France

AWARDS AND SCHOLARSHIPS

2001:

2005:

2006:
20009:

2010:

2010:

2014:
2018:

2019:

2020:

2020:

2021:

2nd prize for the artwork “Pritshyoska” at the international textiles exhibition “Minkstas
pasaulis”(Soft World), Kaunas, Lithuania

recognition diploma for the artwork “Generations™ at 5th International Kaunas Textile Biennial
“TEXTILE 05”, Kaunas, Lithuania

“Sleipnir” education grant from the Nordic Council of Ministers

diploma for the artwork “Breathing” at textile art international exhibition “JACQUART”, Haslach
Textile Centrum, Austria

diploma for technology personalization at 4th International Biennial of Textiles “Connections®,
Vilnius, Lithuania

diploma for the best installation of the year “Cellar” at “Geriausia mety skulptira 09”(Best
Sculpture of the Year), Vilnius, Lithuania

the Silver Shuttle Award at Lithuania‘s Textiles Biennial “TekstiléX”

silver medal for the artwork “Good luck” at the International Triennial of Textile and Fiber Art
“Tradition and Innovation”, Riga, Latvia

winner of the international creative platform/competition CreArt

diploma for the artwork “Rivers of Blood”, 9th Lithuania‘s Textile Biennial “Riba/Border-
line#307”, the Arka gallery, Vilnius, Lithuania

1st Honorable Mention for the artwork “Network”, Contemporary Textile Art Biennial “Contex-
tile 2020”, Guimaraes, Portugal

winner of the Golden Badge at the Lithuanian Artists Association Creativity Awards “Aukso
Miza® (Golden Muse)

WORKS IN COLLECTIONS

2015:
2016:
2016:
2017:

2018:
2019:

2020:

2021:
2021:

2022:
2022:

artwork “Mary‘s Rugs”, the Saatchi Gallery, private collection, London, the UK

artwork “Smiling I”, art fair “Art Vilnius *167, private collection, Lithuania

artwork “Forest®, in cooperation with artist Eve Kask, Estonian National Museum, Tartu, Estonia
artworks “Breathing” and “Born”, Hospital of Lithuanian University of Health Sciences Kaunas
Clinics, Kaunas, Lithuania

artwork “Sixth Sense”, private collection, Lithuania

artwork “Mary‘s Rugs |, II, lII*, private collection, Lithuania

artwork “Sulphur and Hydrogen®, private collection, Lithuania

artwork “Sofa” from the series “Good Luck”, private collection, Lithuania

artwork “Athena”, private collection, Lithuania

artwork “Queen Victoria‘s Rug”, the Contour gallery collection, Lithuania

the series “Smiling”, Lithuanian National Museum of Art, Lithuania
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